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INTRODUCTION 
This dissertation is an attempt to understand the development of a regional 
school of Indian architecture which developed during the medieval period in the 
Central plains of north Indian. Starting with the 16* century, the Bundela sub-
school of the Rajput style started developing under the heavy influence of the 
centralized Mughal school of architecture. By late 17* century the elements of this 
Bundela school came to be established and buildings under its style started being 
built in places like Datia, Orchha, Jhansi and Kalinjar. But then a reading of the 
established works on Indian architecture fail to provide us with an answer to the 
question: 'what were the essential architectural features of this school or sub-
school'? The theme is very cursorily dealt with by scholars like Percy Brown. 
Here an attempt is being made to understand some of these architectural 
elements which go to comprise the Bundela school. 
In order to grasp with the topic, we first deal with a brief political history of 
the Bundelas and their relations with the Mughals. From a reading of 
contemporary sources it appears that a proper history of the region and its rulers 
emerges only after the establishment of the Mughal rule. During the reign of 
Jahangir, the dynasty of the Rajput chieftains who represented this region emerge 
as close allies of the Mughal emperor. It was probably from this period onwards 
that heavy exchange took place between them and the Bundela school of 
architecture started emerging an its own. 
The structures and buildings which survive from this period onwards are 
abundant. The Palaces of Datia, Jhansi, Tikamgarh, Panna, Sagar, Damoh and 
Kalinjar are numerous and a proper understanding of their architecture would 
throw much light on the school under study. 
Due to the constraints of time, space and the demands of an M. Phil 
dissertation, I have basically tried to concentrate on the buildings and structures of 
one place: Orchha. The reason to choose Orchha is quite obvious-it provides us 
examples of Palace architecture as it developed under Bir Singh Deo Bundela 
(1605-27), the most prominent Bundela chieftains to serve Jahangir. It also 
provides us the examples of Temple architecture and Civic buildings and 
residential structures all in one place. The other very obvious reason to make a 
representative study at Orchha is the fact that it was the capital city of the Bundela 
chieftains during the period under consideration. 
I do not include a formal 'conclusion' for the simple reason that a city can 
give one trends not conclusions. But then one may ask the origin question: What 
are the essential architectural elements and features which go to make the Bundela 
School? The plausible answer/answers are submitted in the form of the last chapter 
of this dissertation: 'The Architectural Elements in Bundela Architecture'. 
Needles to say, my dissertation (except the first chapter) is based on field 
explorations and site surveys. Most of the photographs are taken by me. The plans 
of the various buildings and structures are representative and not to scale. 
However they provide us the requisite information which I set out to for. I have 
also tried to give the drawings of various architectural elements which are based 
on actual photographs. They may help in a better understandiag of the 
architectural terms used in the dissertation. 
CHAPTER I 
THE BUNDELAS AND THEIR RELATIONSHIP WITH THE MUGHALS 
Bundelas were a spurious tribe of Rajputs, who gave its name to the 
province of Bundelkhand (Map I). ' According to the Mughal provincial divisions, 
the region fell almost entirely within the suba of Allahabad, Kalpi sarkar in the 
Agra suba being the only exception.^ The origin of the Bundela clans is extremely 
obscure, though they are believed to have descended from Garhwars of Kantit and 
Khayragarh; various accounts are given for the origin of the name. It is worthy of 
mention that the earliest appearance of the Bundelas took place in the 2^ half of 
the 13* century and whatever little knowledge we have of their founder it is based 
1 The tract of land that lies to the south of Jumna (Jamuna) and north of the Vindhyas, east of tiie 
Betwa or Vetravali River, and west of the River Tones or Tamasa, is now known as 
Bundelkhand, and after the Bundelas, who ruled there from about middle of the 13* century. 
Bundelkhand is now a part of Vindhya Pradesh which was formed by union of 35 Bundelkhand 
states on April 2, 1984, which is situated between Uttar Pradesh and Madhya Pradesh. It 
comprises four districts of M.P (Datia, Tikamgarh, Chhaturpur, and Panna) and four districts 
U.P (Jalun, Jhansi, Hamirpur and Banda) together with Lahar (Bhind Districts) and Bhander 
(Gwalior District) tahsils in the north-west. Edwin T.Atkinson, Statistical, Descriptive and 
Historical Accounts of the North-Westem Provinces of India, Vol. 1, Vishwa Bharti Prakashan, 
Nagpur, 1984, p. 1; N. S Bose, History of the Chandellas, Calcutta, 1956, p. 10. 
2 S. N. Sinha, Subah of Allahabad under the Great Mughals (1580-1707), Gitanjali Publishing 
House, New Delhi, 1980, p. 86; William Irvin, Later Mughals, New Delhi, 1962, Vol. II, pp. 
216-17. 
MAP OF Bl/NDEL KHAND 
Map I: Political Map of Bundelkhand 
on legends and stories figuring in bardic accounts of Bundela courts. Contrary to 
the legends Smith suggests that, Bundelas, although counted as Rajputs, were a 
result of an inter-marriage between a Garhwar Rajput chief and a Khangar-girl. 
He places the appearance of the first Bundela chieftain between 1335-40. Smith 
also gives the name of the founder as Arjunpal who was similarly encouraged by 
the Goddess with a promise that he should form a Bundela Raj.^  
Gorelal TiwarT, who was the first scholar to write a short history of 
Bundelkhand, believed that the name originated fi-om Vindhyalkhand. Yet this 
suggestion is not acceptable since the term 'Vindhyalkhand' was hardly ever 
current in conmion prevalence or kingly records.^ 
The author of the '^Hadiqatul Aqalim' gives a much more probable origin of 
the name. According to him, Hardeo, one of the Garhwar families came with a 
slave girl fi-om Khairagarh, and took up his abode at the Garh Kundar, in the 
3 See for example Purohit,Gore Lai, Chhdtra Prakash, pub. Kashi Nagari Prachareni Sabha, 
Varanasi, p. 66. 
4 V. A. Smith, 'Contribution to the History of Bundelkhand', JASB, PL I, Calcutta, 1881, pp. 44-
45. 
5 JASB, op. ciL, 1881, p. 31; Bhimsen, Nuskhq-i Dilkusha, transl., J. N. Sarkar, [and V. G. 
Khobrekar], ed. with notes & intro. by Khobrekar, Bombay, pub., Maharastra State Archives, 
1972, p. 3-5; James Tod, Annals and Antiquities of Rajasthan or the Central and Western 
Rajput States of India, London, 1950, Vol. I, pp. 139-40; R. V. Rousselet, The Tribes and 
Castes of the Central Province of India, London, 1882, pp. 438-440; Henry M. Elliot, Memoirs 
on the History, Folklore, and Distribution of the Races of the North-Westem Provinces of 
India, Terons, ed. and revs, by J. Beames, pub. Trubner & Co., London, Vol. 1, 45-46; 
Atkinson, Vol. I, op. cit., pp. 19-20. 
6 Cited from K.K. Shah, Ancient Bundelkhand, pub., Giyan House, Delhi, 1988. pp. 6-7. 
neighborhood of Orchha. He holds the view that the clan sprang from the 
offspring's of Hardeo, a Garhwar Rajput and a slave girl by marriage was called 
7 
Bundela, because he was the son of a slave girl (bdndi). 
There are a large number of views for the origin of the Bundelas. To Abdul 
Hamid Lahori the Bundelas were a notorious tribe of dacoits and always created 
disturbances.' It seems because of their long rule in the region of Bundelkhand 
they were more popularly called as Bundela Rajputs. 
During the Mughal period the region of Bundelkhand comprised portions of 
Mughal Suba of Allahabad and it was covered with sloping hills, thorny bushes 
7 Murtaza Hussain Bilgrami, Hadiqatul-Aqdlim, Lucknow, 1879, p. 167. 
8 W. Crooke, The Tribes and Castes of the North-Westem Provinces and Oudh, Delhi, 1974, Vol. 
II, p. 163 {t&prmi), mentions that the Bundelas are descendent of a family of Gaharwar Rajputs, 
of village Gaua, near Vindhyachal. Of their ancestors one took service with the Raja of Panna, 
an independent state between Banda and Jabalpur. The Raja died childless and Gaharwar 
adventure took possession of the fort They treated themselves superior to other Rajput clans 
like Baghelas, Gaur etc, known as Sakuri group. Contrary to this Russelet and Hira lal, in their. 
Tribes and Castes of the Central Province of India, Vol. IV, pp.412-38, mentions that the 
Bundelas held an inferior position and were of impure blood among the other traditional 
Rajputs who were divided into 36 great clans or races. 
9 Abdul HamTd lahori, Padshahnama,ed., Kabir Al-Din Ahmad, Abd Al-Rahim and W.N. Lees, 
Bib. Ind., Calcutta, 1866-72, Vol. I, pt 2, pp. 270-71. 
10 Beni Prasad , History of Jahangir, 5th ed., Allahabad, 1962, pp. 51-52; B. R. Andhare, 
Bundelkhand under the Marathas (1720-18IS), Nagpur Vishwa Bharati Parakashan, 1984, 2-
3; S.R Sharma, The Religious Policy of the Mughals, Munshi Manohar Lai Publishers, Pvt. 
Ltd., New Delhi, 1988, p. 13; Beni Prasad, History of Aurangzeb, Orient Longman Ltd, 
Calcutta, 1925-34, Vol. I, p. 8. 
and dense forest. "During the same time Bundelas were the most powerfiil clan 
and dominated the region of Bundelkhand. Besides them the other races and tribes 
who inhabited the region were Agarias, Bhumyas, Baigas, Ghasias, Gonds, Kols, 
Koewas, Oraons, Paraliyas and Sahariyas.'^ 
Rudra Pratap (1501-31) was the first important ruler of Bundelkhand who 
succeeded his father Malkhan Singh (1468-1501) in 1501. It is suggested that 
during the period of Babur's (1526-30) conquest of Hindustan, Rudra Pratap 
(1501-31) accepted the over lordship of the Mughals.'^ In 1531, he founded the 
city of Orchha, and made it as his capital.*'' He was succeeded by Bharti Chand 
(1531-54) and Madhukar Shah (1554-92) respectively, though fought sevwal 
battles against the Mughals also accepted the suzerainty of Humayun (1530-56) 
and Akbar (1556-1605). 
The accession of Jahangir (1605-27) in 1605 was the beginning of a new 
chapter in Mughal-Bundela relationship. Just after his accession to the throne, he 
11 Abdul Hamld Lahon, Padshahnama, ed., Kabir Al-Din Ahmed and Maulvi Abdur Rahlm, 
Bib. Irtd. Calcutta, 1867-68, Vol. 11(b), pp. 103. 
12 Amir Hasan, Meet the U.P Tribes, The Academic Press, Gurgaon, 1982, p. 11. 
13 Babur, Babumama, trans. Baveridge, Vol. II, second edition, 1929, p. 521, there is a list of 
revenues collected by Babur from the different parts of Hindustan in which Kalinjar is also 
included, suggested the above mentioned remark; Abul Fazl, Akbamama, trans. Beveridge, 
Asiatic Society, Calcutta, 1930, Vol. 1, p. 268. 
14 Central Indian State Gazetteers, Eastern States, (Bundelkhand) Division, Vol. VI, Lucknow, 
1907, p. 17. 
handed over Orchha'^ to Bir Singh Deo Bimdela (1605-27) in reward for killing 
Abul Fazl'^; is said to be the most famous of all Orchha rulers. The Orchha 
territories grew rapidly under his strong arms. For twenty two years, there was a 
complete peace in Bundelkhand. Bir Singh Deo died a natural death at Orchha in 
1627.'^ 
The period of Jujhar Singh (1627-34) and Devi Singh (1634-36) saw much 
bloodshed and rebellious activities by Jujhar and Champat Bundela,'* son of 
Madhukar Shah. Similarly the reign of successive rulers of Orchha i.e., Sujan 
Singh (1653-72), Indramani (1672-75), Yashwant Singh (1675-84), Bhagwant 
Singh (1684-89) and Udot Singh (1689-1736), are full of rebellions and tensions 
created by Chhatrasal, son of Champat Rai.'^ This continued till the death of 
Chhatrasal in 1731, who was able to free Bundelkhand from the clutch of the 
Mughal Empire. Though all the above mentioned rulers of Bimdelkhand accepted 
the suzerainty of the Mughals, but whenever they got opportunity they were ever 
ready to rebel. However it was due to the policies of Shahjahan (1628-58) and 
15 Abul FazI, Am-iAkban, text ed., Saiyed Ahmad Khan, Delhi, 1856, Eng tr.. Vol. I, Blochman, 
Calcutta, 1927, p. 546; Hadiqatul AqaRm, op. cit, p. 167; Shah Nawaz Khan, Ma'asiru-l 
Umara, ed., Abdur Rahim and Ashraf All, Bib. Ind.., Calcutta, 1888-91,Vol. 1, p. 407. 
16 Akbamama, III, p. 1217; Jahan^r, Tuzuk-i Jahangiri, ed. Saiyed Ahmad, Eng. tr. Alexander 
Rogers and Henry Beveridge, New Delhi, 1978. pp. 24-25. 
17 William Irvin, op. ciL, II, p. 220. 
18 Bhimsen, op. ciL, pp. 16-16a. 
19 Surendra Nath Sinha, Subah of Allahabad under the Great Mughals (1580-1707), Shanti 
Prakashan, Gitanjali Publishing House, New Delhi, 1983, pp. 69-70. 
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Aurangzeb (1659-1707) that friendly relationship with the Bundelas continued 
with the Mughals. 
During the sixteenth and seventeenth centuries the most visible contribution 
to Indian culture and to Indian Art of the Bundelas was in the realm of 
architecture. Rana Khumba (1428-68) as early as the middle of the fifteenth 
century was the first to contribute to architecture when he constructed a palace in 
his capital at Chitorgarfi. Further progress was made subsequently under the 
patronage of the Sultan of Mandu who at Chanderi erected a number of buildings 
distinctive in style which became the model for the architecture of Bundelkhand. 
In techniques and divergent aspects of design, Bundela architecture drew on 
various sources. Much was retained from the Mughal style of architecture, with its 
insistence on arch, dome, vault, decorative motifs and the rectangular garden 
settings. The Mughals themselves had drawn literally from the so called 
"Provincial" styles and traditions of Sultanate architecture; namely those of 
Gujarat, Rajasthan, Malwa, the Sharqi Kingdom and Bengal. 
Most of the Bundela structures are square in plan, and the exterior which is 
several stories in height, encloses a square courtyard. Externally each story is 
defined by a wide eave and overhanging balcony, the walls are arcaded kiosks 
which project from each parapet, and each angle is finished by a gracefiil cupola. 
The interior is composed by ranges of apartments alternating with open terraces, 
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communication being obtained by means of passages and corridors. 
However Bundela architecture was not just a synthesis; perhaps, the most 
fascinating of its features was the spirit of experimentation and innovation. The 
Palace-city of Orchha is a brilliant exhibition of this spirit where by a skilful 
combination of arcuate and trabeate forms the architect and creates structures of 
great artistic charm and beauty. 
The Bundela style of architecture found its first representative in the Raja 
Mahal at Orchha (M.P.) constructed by Rudra Pratap in 1531. It is often said to be 
Mughal in inspiration and Indian in execution. It is a rectangular building with 
kiosks and cupolas (chhatris). It was further added upon by his successors Bharti 
Chand and Madhukar Shah who completed Raja Mahal, Rani Mahal, Chaturbhuja 
Temple, Chandra Sakhi Temple, Diwan-i Am, Diwan-i Khas, devdl of Bharti 
Chand and a number of gardens such as Rambagh, Chandraban, Madhuban etc, in 
and around Orchha. 
In its main features the Bundela architecture reached its apex under Bir 
Singh Deo Bundela He was not only a great warrior, but a mighty builder and has 
left many monuments like the great palace-fort at Orchha and Datia, the Lakshmi 
Narayana temple at Orchha and many other structures within and without the 
limits of Central India. On Sunday, the 5* Magh sudi v.s. 1675 (December 1618 
20 Percy Brown, Indian Architecture (Islamic Period), Bombay, 1942, pp. 120-21. 
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A.D.), the foundations of 52 buildings in all over Central India, including Mathura 
and Vrindaban are said to have been laid down by him. 
This school of architecture is not be judged only by the buildings 
mentioned but also those constructed at Kuch, Dinara, Dhamoni, Karera, Garhman 
by Bir Singh Deo Bundela. 
The buildings of this style are not confined only to forts, palaces, temples, 
and cenotaphs. The Bundela rulers built many tanks and dams, the greatest of 
them being the Shersagar and Samudrasagar which had circumferences of 5.5 and 
8 royal kos, in ihepargana of Jathara. Numerous structures of public utility such 
as, houses for nobles, officers and workers, baoli's, which were often massive 
rectangular structures with courtyard, verandas and cells were also constructed in 
large numbers. 
References may also be made to the gardens, which so often appear as 
adjuncts to the great buUdings, especially palaces, but were often independent 
units in themselves. Like the Mugjbal gardens each of them was usually divided 
into four parts, with well arranged flower beds and fiiiit trees and provided with 
water tanks, wells and masonry channels. Many gardens were private, but some 
21 N. P. Pandey, Madhya Pradesh District Gozerteers-Tikamgarfi, pub. Gazetteers Unit, 
Directorate of RajbhashaEvam Sanskrit, Government of M.P, Bhopal, 1995, p. 54. 
22 Lahori, op. cit, II, pp. 121-122: Irfan Habib , An Atlas of the Mughal Empire, Political, 
Economic, Maps with detail Notes, Biography and index, Delhi, 1982; p. 31, sheet 8B; 
Ma 'asir, op. cit, Vol. I, p. 425. 
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were also open to the public. An example can be given of Phool bagh, Udot Niwas 
bagh, Rambagh, Panchban at Orchha, Bundela bagh, Futella bagh and Vyas 
Baghicha which are located in Vrindavan. 
From the reign of Jujhar Singh (1627-34) to that of Udot Singh (1689-
1736), there was much buildings activity but there are only two important 
structures which survive. They are the Anand Mandir and a number of devdls at 
Orchha. 
The Bundela architecture thus can be labeled as an offshoot of the Mughal 
School with a heavy influence of indigenous elements and styles. It can 
alternatively be also called as a representative of the Rajput style of Mughal 
architecture which started developing as an oflf-shoot of the Mughal School. 
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CHAPTER n 
THE PALACE STRUCTURES 
The town of Orchha the former capital of Bundelkhand is situated on the 
left bank of Betwa River in 25^1° N 78.42° E at a distance of about 13 km. from 
the tahsil headquarters and 15 km. from Jhansi (UP)^ in Tikamgarh district, 
Madhya Pradesh. 
It was at Orchha that the beginnings of Bundela architecture were made by 
Raja Rudra Pratap (1501-1531 A.D.) in 1531, who selected it as a site for his 
capital.^ ^ Its architecture is full of origmality, and is boldly conceived. Its palaces 
and its chief temple bear comparison with the masterpieces of the great Hindu 
schools of architecture.^ ^ The whole township is divided into two parts by river 
Betwa. Towards the western bank lies the main city [Plan 2.1 J which comprises 
the Rani Mahal, the Chaturbhuja Temple, the Phool bagh, the LakshmT Narayana 
Temple and the devals. Strong wide fortification walls made of large square stone 
boulders placed on top of each other without using the cementing materials 
^^  Abul Fazl, ATn-i Akbari, text ed., Saiyed Ahmad Khan, Delhi, 1856, eng. tr., Blochman, 
Calcutta, 1927, Vol. I, p. 509, ft. 1; Shah Nawaz Khan, Ma'asini-l Umara, ed., Abdul Rahim 
and Ashraf Ali, Bib. Ind., Calcutta, 1888-91, Vol. II, pt I, p. 105-106; The Imperial Gazetteer 
of India, Vol. XIX, Today's and Tomorrow's Printers and Publishers, New Delhi, 1975, pp. 
241-248; Louis Rousselet, India and its Native Princes: Travels in Central India and in the 
Presidencies of Bombay and Bengal, ed. by Lieut Col. Buckle, Asian Educational Service, New 
Delhi, 2005, p. 33l;Gazetteer of India, M.P ( Tikamgarh ), by Dr. N. P. Pandey, Bhopal, 1995, 
pp. 353-55; Philip Davis, Penguin guide to the Monuments of India, Vol. II, Vinking, 1989, pp. 
255-56. 
^* Percy Brown, Indian Architecture (Islamic Period), Bombay, 1942, pp. 120-122. 
^' Louis Rousselet, op. cit., p. 333. 
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surround the whole settlement. Among the fortifications the Bhdnderi Darwdzd 
with large guard rooms towards Jhansi, Saiyyad and Chanderi Darwdzd, Gundreh 
Darwdzd (Plate 2.1) towards west and the Hathl Darwdzd towards south studded 
with spiked nails still survive. Inside the town, the Ganesh (Plate 2.2) and Katrd 
Darwdzd, allegedly built for the reception of Lord Rama also remain. The main 
entrance {Pramukh-Dwdr) (Plate 2.3) is situated in the north of the city and is 
presently connected with Jhansi-Manikpur road. This gateway is a single storied 
structure with double four-centered Mughal arch on its face covered by a semi-
circular roof.^ ^ The facade of the gateway is decorated by carved niches vsdthin 
square panels set in the lime- mortar pilaster. 
The Palace-fort, comprising several connected buildings erected in 
different periods, is approached by a causeway (put) of fourteen arches (Plate 
2.4). This bridge built in the seventeenth century, during the reign of King Prithvi 
Singh (1736-52), is a remarkable work of art. The granite platform, with its wide 
roadway, is flanked by high parapets with small recesses overlooking the river; its 
narrow arches rest upon massive piers of granite.^^ This cause-way is terminates 
with small turreted bastions, which guard the entry to the citadel. It has a very 
imposing appearance due to its long line of loop-holed walls and pointed 
battlements. 
Rousselet, op. cit, p. 333. According to him ' The great gate with its pointed arch, which was 
formerly used as an entrance to the city, has been walled up, and the passage now used is 
through a narrow postern-gate'. 
" Ibid, p. 334-35. 
14 
The fortified battlemented wall [Plan 2.2] surrounding the Palace complex 
is 10.35m high and has 15 rounded bastions (Plate 2.5) at regular intervals and 
three entrances. The first and the main entrance towards west is named Katila 
Darwaza (Plate 2.6). It is a four-centred Mughal arch gateway studded with 
spiked nails to protect from any forced entry. The second entrance is situated to 
the north-west comer and is known as ShahT Darwaza (Plate 2.7). The third 
entrance portal Machhli Darwaza opens on the southern side. The palaces within 
this fortified area are clustered towards the south western comer and separated 
from the rest of the citadel by enclosing ramparts. Jahangir Mahal, Raja Mahal, 
Sheesh Mahal, Jan Bhavan (houses of ministers), Rai Praveen Mahal, two gardens 
and the baths {hamams) are situated within this palace enclosure. The northem 
part of the citadel comprises the houses of workers, servants and army persormel 
and large number of small temples connected throu^ a high four-centered 
Mughal arch gateway popularly and figuratively known as Hamam Khana ke pas 
ka Darwaza (Plate 2.8). 
The main palaces of Orchha, the Raja Mahal, the Rani Mahal, the Jahangir 
Mahal and the Rai Praveen Mahal are the best examples of Bundela architecture. 
These Palaces have fortress like ramparts that maintain the privacy and security of 
the interior. Inside are rooms which in the true Indian style, revolve around large 
open courtyards. These courtyards were used for royal gatherings, every day 
palace activities, rituals and festivals. Significantly every stmcture has its main 
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entrance towards east, which probably was due to the climate of the region. 
Further, these Palaces had basement rooms for use in summer. 
Amongst these four palaces which survive at Orchha, the earliest is the 
Raja Mahal (Plate 2.9) whose construction was initiated during the reign of Rudra 
Pratap (1501-31) but is said to have been completed by Raja Bharti Chand (1531-
'54) in 1539. Certain important structures in the complex are however attributed to 
the reign of Madhukar Shah (1554-92), who is also said to have carried out a 
nimiber of alterations and additions to its plan. 
Constructed on a grid pattern, the plan of the Raja Mahal revolves around 
two courtyards surrounded by vestibules and chambers on all the sides [Plan 23]. 
This type of a building plan appears to have been the favoured plan of buildings 
constructed in India since the Mauryan times. A cursory look [Plan 23AJ at the 
buildings of Man Singh Tomar constructed about the same time at Gwalior, which 
have been praised by Babur appear to have followed the same pattern.^ 
Aligned in an east-west direction the whole palace appears to have been 
divided into three sections. The first section of the palace is located towards the 
east and can be accessed through two triple storeyed entrance portals, the so-called 
Machhli Danvaza facing east (Plate 2.10), and the northern gate (Plate 2.11). 
Both these gateways lead one into a square courtyard surrounded by multi-
storeyed structures. In the south is a rectangular structure with seven foliated 
^' Kalyan Kumar Chakravarty, Gwalior fort: Art, Culture and History, intro. Mulk Raj Anand, 
Amold-Heineman, Director Archaeology «& Museum, Government of Madhya Pradesh, 1984. 
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double-arch openings resting on twelve sided broad pillars with sqiiare bases. This 
rectangular structure is popularly known as the 'Diwdn-i Khas' (Plate 2.12) of 
Madhukar Shah (1554-92). It has a vaulted ceiling decorated with floral and 
geometrical designs painted over it. Similar decorations cover the spandrels of its 
arches. Just below this structure are the under ground chambers which can be 
accessed through an arched door leading to them constructed just besides the hall. 
Between the northern entrance and the courtyard is another large pavilion marked 
the seven arched openings. 
Was this whole area the male-quarter of the palace? Strength to this kind of 
thinking is derived from the lay-out of the section constructed just west of this 
area: A courtyard surrounded by a large number of chambers, platforms and a 
toilet and bath complex. Access to this section of the palace is only through the 
openings from the pavilions and the screen wall of the first section (Plate 2.13). 
The lay-out and placement of this quadrangle shows that probably this was the 
residential area of the palace complex. It was peiiiaps the women's quarters. A 
total of 23 chambers surrounded the square courtyard of this area. 
The ground floor of this 'women's quarters' consist of ranges surrounding a 
central open courtyard. The centre of each range is projected in order to create a 
more beautiftil appearance (Plate 2.14). The roofs of the lower stories serve as 
terraces on which open chambers are placed at the cardinal points. The four comer 
rooms have further square chambers above them which can be reached through 
corridors contained within the thickness of the outer wall of the palace. There are 
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no large domes in this palace. The top most chambers are covered with flat 
ceilings. However the top of the outer wall has a series of small domed kiosks or 
Chhatris, which rest on four slender pillars (Plate 2.15). The top of the building 
has a battlement like parapet in masoniy with openings for security purpose. 
The toilets, bathrooms and washing rooms along with the drainage system 
are located towards the south. The bathroom or hamam is a square chamber 
measuring 4m x 3.60m and has a high plinth attached with northern wall. This 
plinth which is 90cm high is divided into three parts by a 5cm thick wall. The 
middle tank thus formed measuring 95cm x 95cm is a water heating chamber, and 
comprises of a heating system with a space to light the fire, whose mouth opens 
outside the room (Plate 2.16). Flanking it from west and east are two 
subterraneous water tanks which are 70cm long. All around were drains measuring 
5cm X 2cm for draining the water. Towards the north, adjoining the bathroom are 
a series of toilets comprising four qadamcha seats divided into six open pointed 
arched rooms (Plate 2.17). Between every qadamcha, there is a round hole (Plate 
2.18), coimected to a large rectangular septic tank. On the north-west comer is 
constructed yet another qadamcha toilet with 2 seats, which possibly acted as a 
urinal. To the east of the toilets, is situated another rectangular room, probably 
used for keeping water (Plate 2.19). The floor of this chamber is divided into 4 
rectangles by a raised plinth which is Im broad and 20cm high. Drains all around 
lead to the back side of the palace. All these service rooms are plain and have 
vaulted roo6. 
18 
The simplicity of the structure and complete absence of ornamental detail 
sharp by contrast with the fabulous paintings inside the three halls down stairs and 
two halls on the top. The rooms around the inner courtyard probably served as the 
private residence of the kings, their wives, consorts and children. The Queen's bed 
room as well as King's bed room has depicted the ten incarnations of Vishnu. First 
and second floor rooms upstairs also have lovely paintings on the ceilings and 
exquisite jali work in the openings. The ceilings of these painted halls are 
decorated with patterns and mythological stories in vibrant red, green and yellow. 
In between the brackets and below the chhajja, there are painted floral designs in 
red and yellow-black colours. 
The third section the Raja Mahal situated on the north-western side by its 
very construction appears to be a later addition. It is generally held that this 
section was added during the reign of Madhukar Shah (1554-92). It comprises a 
large hypostylar hall popularly known as the 'Dhvan-iAni' (Plate 2.20) having 28 
columns with twelve sided shafts and square bases [Plan 2.4J. The columns are 
spaimed with cusped arches having beautiful floral patterns painted on their 
spandrels, with a carved lotus bud at the apex. The hall is divided into three levels, 
with the upper platform reserved for the King. The vaulted ceilings of this Diwan-i 
Am are painted over with beautiful patterns and floral motifs. Animal figures like 
dear, elephant, bison, antelope, parrot and peacock along with courtly and hunting 
scenes are also found in these decorations. 
'^ For details on wall painting see chapter V. 
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Varieties of arches, pillars, brackets have been used in the palace. The side 
of the corridors, on second and third stories has typical Mughal arches. On the 
third and fourth storeyes we find that the segmental arches. The spandrels of the 
arches are decorated with beautiful floral designs, carved out in low relief in lime 
mortar. The pillars are usually square, plain and simple. Some of the pillars are 
twelve faced with square inverted lotus base to support the multi-foliated arches. 
Examples of octagonal pillars are also found in this area The brackets are 
generally moulded with inverted lotus carvings to support to broad slanting eaves. 
Externally, the whole courtyard and the rooms as a decoration have carved niches 
of various styles, blind arches within the square panels. 
The Rani Mahal, presently known as Ram Raja Temple (Plate 2.21) was 
also built during the reign of Rudra Pratap Singh (1501-31) and his son Bharti 
Chand (1531-54). It was converted into a temple under the kingship of Madhukar 
Shah (1554-92). This triple storeyed rectangular structure has its similarity with 
the Koshak Mahal at Chanderi, by Mahmud Shah Khalji (1469-1501). 
The double storeyed semi-circular arched entrance portal towards the east 
being the sole entrance is an eighteenth century construction (Plate 2.22). Inside 
^ Linked with a local legend, the wife of Madhukar Shah, Maharani Ganesh Kunwar was a 
worshipper of Rama, one of the principal incarnations of the God Vishnu, and had taken a holy 
statue to Orchha after Rama had advised her in a vision to build a palace worthy of him where 
the statue should remain forever. Whilst awaiting the completion of a magnificent temple, the 
Chaturbhuja temple, the queen had kept the statue in her palace, but once the inner sanctum 
built for the statue had been finished, it refiised to leave the royal apartments. Consequently, the 
palace was converted into a temple, the Ram Raja Temple, and is still venerated by the 
devotees of Rama. See Albanese Maritha, Architecture of India, Om Book Publication, 
Millennium ed.. New Delhi, 2000, pp.46-51. 
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the palace, rooms and rectangular courts are rises in three receding tiers around a 
rectangular courtyard [Plan 2.5]. The ground story consists of rectangular arcaded 
chambers in the middle and square rooms in the comers. The second storey is 
much similar to the lower one. But only two ranges survive towards north and 
west. It is assumed that originally all the foiu* sides had similar structures. 
The roof of the second story forms a terrace whose cardinal points has 
square chambers surmoimted by hemispherical and ribbed domes (Plate 2.23), 
alternatively, placed in a ^Panchayatana Style'. The western side has remains of 
covered stone-screened walkway (Plate 2.24) hanging over the outer wall which is 
supported on moulded brackets with small kiosks at the regular intervals. This 
hanging walkway encircled the whole palace. However, presently only the traces 
of the some remain at select locations. 
Foliated arches vsdth carved lotus motifs in their spandrels, ogee and 
pointed arched entrances are used to connect the rooms to each other. These arches 
are generally placed on either octagonal or massive square pillars. Each story is 
protected from the rain and sun-light through wide eaves supported by moulded 
brackets. 
Internally the palace is almost plain with only have arch and panel 
articulation and carved niches as the forms of surface decoration. The ground 
western central room which was converted into the garbha-griha, has paintmgs of 
Lord Rama and other gods in its vaulted ceiling and walls. Externally also the 
whole palace is quite plain but covered with lime plaster. 
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The Jahangir Mahal (Plate 2.25) is said to have been constructed under the 
direction of Raja Bir Singh Deo Bundela^' (1605-27) and according to the 
common belief, was made exclusively for Jahangir's reception. But then it appears 
that its construction had begun much earlier. A mason mark bearing the name 
Sugriva and dated samvat 1634 (1586 A.D) is reported on the inner side of the 
cornice of the eastern corridor of the third floor.^ ^ 
Constructed on the terrace of the underground story or teh-khana, the 
Jahangir Mahal is also quadrangular in plan, measuring 36.60 metre each side 
[Plan 2.6]. The five storeyed structure has bastions in the comer up to the second 
story level, ended in a small hemispherical domed kiosks. Out of its five storeys 
the lower story is the underground chamber. Having "a much more varied outline 
than that at Datiya", the Jahangir Mahal has its main entrance on the eastern side. 
The long flight of steps leads up to the main entrance, whose fi-ont has a 
projecting pavilion, originally it is the terrace of the underground chamber's 
rectangular entrance portico (Plate 2.26). Projected one metre from the main wall, 
the triple storeyed portal has a trabeated entrance which comprises a cylindrical 
upright bracket (Plate 2.27) united at the top in middle to form a complex unit. 
Flanked by chabutaras in the form of a jharoka and sculpted elephants, it is 
similar to the main entrance of Man Mandir, Gawalior. A four armed Ganesha is 
'^ Bhlmsen, Nuskha-i Dilkusha, trans., J.N. Sarkar, and V.G. Khobrekar, ed., with notes, by 
Khobrekar, Bombay, pub. by Maharastra State Archives, 1972, pp. 3-4; Rousselet, op. cit, p. 
335; Murtaza Hussain BilgamT, Hadiqatul Aqallm, op. cit, p. 167. 
^^  M.P. Gazetteer (Tikamgarh), op. cit., p. 530. 
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carved on the top line of the door. Numerous birds, beasts, geometrical patterns 
and floral designs are also form a part of the ornamentation. 
The square courtyard (26 x 26 metre) is surrounded by ranges of rooms in 
receding tiers. The centre is occupied by a large square water tank (Plate 2.28) and 
a central fountain in the middle, with four small fountains at the comers. The 
ground story consists of a group of rooms, alternating with private chambers with 
its seven ogee arched entrances, one in the middle and three in each side opens 
towards the cenfral courtyard (Plate 2.29). The middle entrance is bigger than the 
flanking ones. The northern court, in the middle has a projected rectangular 
arcaded portico covered by a flat roof. The rear wall of the middle room in western 
court has been given a similar projection as in the main entrance portico to look 
more beautiful. Except the western side, it is surmounted by stone screened 
corridors covered by flat stone roof, hang on the outer wall is supported by the 
moulded brackets. 
The second storey is a complex of open spaces, corridors, verandahs 
and chambers. On each cardinal direction are placed two central chambers 
surroimded by triple arched verandahs (Plate 2.30) fronting open spaces. In the 
comers square rooms are enclosed with porticos on two sides [Plan 2.7]. The 
stone screened corridors hanging on the outer wall are supported by the moulded 
brackets of inverted lotus bud pendentives. The four comers have sets of double 
storeyed kiosks facing each other, covered by small hemispherical domes and a 
finial (Plate 2.31). On the third level square chambers in the centre and comer 
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occupy the whole story [Plan 2.8J. These chambers are covered by plain 
hemispherical and ribbed domes (Plate 2.32) placed on ''Panchayatna Style'. 
These domes rest on intersecting arches forming a geometrical design and the 
muqarnus. The front of the middle open terrace has a projected rectangular chhatri 
(Plate 233), also foimd in Fatehpur Sikri buildings/^ The fourth floor is only in 
the form of a narrow covered stone screened balcony, cormected with square 
chambers of the domes. It has two rectangular kiosks in the middle and two 
covered J harokas at the comers in each side. 
The most beautiful architectural element in the Jahangir Mahal is its 
covered stone screened balconies (Plate 2.34). The roofs once more forms a 
terrace on which pavilions are placed in the same position of Raja Mahal, though 
those in the centre are greatly enlarged, they extended more than a half of the 
length of the range and the full width of the terrace, to facilitate movement The 
rooms, pavilions and terraces on each level have numerous staircases, mostly built 
into the thickness of the walls. The ground floor rooms are quite plainly decorated 
as against the chambers on the other floor. 
Varieties of arches, pillars and brackets have been employed in the palace. 
So far as arches are concerned, pointed, ogee, jar shape, and foliated varieties 
have been used to decorate the palace. Beside that an arch where two segments 
cormects at the apex to form and convex curvature are also employed. 
" E. W. Smith, ASI-77ie Mughal architecture of Fatehpur Sikri, part II, Indological Book House, 
Delhi, 1973, p. 21. 
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Among the brackets beside the commonly used moulded one, various types 
are employed to support the drooping eaves, hanging balconies and jharokas. The 
main doors on both sides have peacock and elephant shaped brackets (Plate 2.35). 
Chhajja on the ground story is held by a series of elephant brackets on all sides. 
The middle rectangular chamber on each side on the first floor is surmounted by 
double tiers of carved and moulded brackets with inverted lotus pendentives which 
support the slanting eaves. The eaves over the square chambers, below the large 
hemispherical and ribbed domes, are supported by the serpentine brackets. The 
hanging balconies griddling the entire palace at two different levels and the 
projected jharokas are supported by moulded brackets with inverted bud 
pendentives in two tiers. 
Generally the rectangular pillars are used. But to support the Jharokas and 
the main the trabeated entrances has two armed thin square or rectangular pillars 
to support the lintel or the horizontal beam. 
As far as the decoration is concern the vaulted ceilings and walls are 
decorated by deep green colours floral motifs and geometrical designs with arch 
and panel articulation. Various styles of niches are carved within the square 
panels. Pointed arch niches, square, ogee shape, multi-foliated arch, jar shaped, 
and semi-circular niches with foliation, considered to be typically Bundela style of 
architecture have been generally used in this structure. Paintings between the 
brackets below the eaves are also elaborate. 
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As far as the jali work is concern hanging corridors and the balconies have 
an intricate jali work in squares, intertwined serpentine patterns, diamonds, 
swdstiks and spider's web with diamonds and stars shape (Plate 2.36). There are 
twin pictures on top of eachjdli. On the closed corridors in the eastern side more 
or less similar patterns are duplicated from the western side, with the addition of 
creeper type and criss-cross patterns and overlapping triangles with octagonal 
creepers with or without ribs. 
Constructed with random rubble held together with mortar and mud in the 
middle this structure is covered by a thick plaster of lime mortar. The exterior 
walls are two metres thick in places while most of the interior walls are over one 
metre in thickness. Red sandstone is also used for structural elements like, 
colimms, brackets, chhajjas, stone jdli's and parapets. 
There is also a basement floor or teh-khana (which is now inaccessible) 
comprising of 84 square cells, divided into two groups of six cells in seven rows 
intersected by six cross-lanes, joining in the middle by one main lane. These 
square cells have one pointed arch entrance. It is made of rubble stone masonry in 
lime mortar which is two metres in thickness. '^* 
The Rai Praveen Mahal, towards the north of the Jahangir Mahal, was 
supposed to be built by Maharaja Indrajeet Singh, in 1618 A.D. It is also known as 
'Anand Bhavan' (Plate 2.37). 
^ Cf., Kalyan Kumar Chakravarty, Art of India: Orchha, Arnold Heinemann Publications, New 
Delhi, 1964, p. 155. 
26 
This triple storeyed rectangular stracture is different from the other palaces. 
The ground floor has suits of rooms towards east and west and opens to the 
centrally located verandah and can be accessed through the two entrances [Plan 
2.9]. The main entrance towards the east is in the form of a foliated arched 
entrance. The northern entrance on the other hand is in the form of a projected 
portico which has a triple muhi-foliated arched entrance (Plate 2.38) connected 
with the central verandah. The central verandah is divided into aisles through 
massive four-centred Mughal arches (Plate 2.39). 
Similar kind of arrangements is also found in the second story [Plan 2.10]. 
But here the central verandah is divided into two parts. The southern part has a 
rectangular foliated arched balcony. These arches are placed on baluster columns 
with square base and capital, whereas the northern part is in the form of an open 
verandah (Plate 2.40). So far as the third story is concerned, it has battlemented 
thick high walls on the three sides, i.e., east, west, and south. Kiosks at the comers 
and three bangla roof rectangular kiosks in the southern wall adorn this third 
storey. 
The Rai Praveen Mahal also has a basement room (Plate 2.41) below the 
platform with a central square water tank which is divided mto three bays with the 
help of multi-foliated arches resting on rectangular pillars with square base and 
capital [Plan 2.11]. Light and air entered through the niches. This basement room 
is flanked by two large water tanks for the cooling perhaps. 
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Carved niches and arch & panel articulation is used on the internal wall 
surfaces for its embellishment. The walls of the arcaded balcony on the second 
story are decorated with paintings depicting dancing modes and warriors on 
horses. The flat roofs are made of rectangular stone slabs placed on the walls equal 
to the width of the room, covered by thick pilaster of lime mortar. Blind foliated 
arches and rectangular panels articulate the external wall surfaces. The broad 
slanting eaves made of stone slabs are supported by moulded brackets. 
Besides the above mentioned four principle palaces around eight other 
small Palaces/Mahal are to be constructed in sixteenth and seventeenth centuries, 
scattered within the citadel and in the main city. These are Bhagwant Rao Mahal, 
Jujhar Singh Mahal, Palkl Mahal or Hardol Palace, SitarmarhT Mahal, Supari Sav 
Mahal, Sunder Shah Mahal, Baghraj Mahal etc. Most of these palaces are in 
deserted condition. 
The Supari Sav Mahal (Plate 2.42) situated towards the southern part of the 
city closer to the deval of Madhukar Shah (1554-92). This double storeyed 
rectangular structure was also alleged to construct in the seventeenth century 
[Plan 2.12]. 
The massive four-centered Mughal arched gateway (Plate 2.43) is the sole 
entrance lies towards the east. The half-dome depth ceiling of the portal has 
carvings of mnqarnus. The ground story is surrounded by large numbers of 
rectangular and square rooms open towards the centrally located courtyard. The 
square chamber in the opposite comers of the western court is covered by 
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hemispherical domes (Plate 2.44), suggested that earlier all the four comers has 
the similar domes. Pointed arched squinches were used to place the dome with 
carving of muqamus. These domes were sated in a ''Panchayatan' styXt. 
The traditional arch and panel articulation and various arched carved niches 
is the major theme of decorating the surfaces of the wall. Pointed and ogee arches 
were used to join the room and corridors. The Mahal was constructed by rubbles 
and covered by thick plaster. Bricks were also used in an exception to construct 
the sole entrance four-centered Mughal arch and the portal. Presently this Mahal is 
in ruined conditionu 
Thus these small versions of palaces were not much impressive in its 
makeup and style. The plans were so simple like the other existing haveli 's and the 
mode of decoration of the structures were the general features of the Bundela 
architecture. 
In a way the Palaces of Orchha shows the greater influence of Mughal 
architectural styles and other traditions especially the Malwa traditions. Closer to 
Gwalior these places also continue the Rajput traditions. The Mughal influences 
includes the arcaded portals with double or triple story effect, chahar-bagh, four 
centered Mughal arches, multi-foliated arches, and Muslims idiomatic forms of 
adornment-such as, arabesque and muqarnus?^ Arch and panel articulation was 
the wide acceptance under the Mughals is found extensively on the buildings of 
See for details, Syed AH Nadeem Rezavi, 'Iranian Influence on Medieval Indian Architecture', 
A Shared Heritage - The Growth of Civilizations in India and Iran, ed., Irfan Habib, Tulika, 
Delhi, 2002, pp. 126-141. 
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Orchha. The most prominent example is the fa9ade of Jahangiri Mahal, Agra Fort. 
Here we also see architectural elements of Sultanate period, such as the bastions 
and pointed arch with spear-head "fringe" of the early Tughlaqs, the arch-lintel-
brackets combination of Firoz Shah, the 'onion shape' dome of the Lodhls, besides 
several other structural practices and decorative motifs. 
So, far as the Rajput traditions is concerned, the four principal palaces of 
Orchha are like the Man Mandir, has large and regular blocks articulated by heavy 
string-course, hemispherical and ribbed domes placed in '^Panchayatana Style'; 
stone screened hanging balconies; kiosks, animal and birds shaped brackets etc. 
Other prominent features of the group of palaces, which are the notable 
characteristic of the Malwa buildings, is the appearance of long and stately flights 
of steps leading to their entrances for the high plinths as used in Jahangir Mahal 
and other palaces; ogee arches, serpentine struts; interposing pointed arches 
between the pillars in certain central portions (Plate 2.45); large compartments 
with a series of boldly fashioned pointed arches projected across its widtii, thus 
acting as ribs to support the flat roofs etc. 
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FORTIFICATION OF THE ORCHHA CITY TO JHANSI 
TO TIKAMGARH 
Plan 2.1: Lay out of the Orchha city with its structures 
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IFICATION 
Scale 16 mm = 1 mile 
^ ^ T o TiKamgarh 
Plan 2.2: Plan of the fort with its structures 
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RAJA MAHAL 
(Plan not to Scale) 
Plan 2.3: Plan of the Raja Mahal 
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Plan 2.3A: Isometric plan of Raja Mahal 
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Plan 2.4: Plan of Diwan-i Am 
Plan 2.5: Plan of the Rani Mahal 
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Jahangir Mahal (Plan not to Seal*) 
Plan 2.6: Ground story of Jahangir Mahal 
Second story of Jahangir Mahal 
(Plan not t o Scale) 
Plan 2.7: Second story of Jahangir Mahal 
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Plan 2.8: Third story of Jahangir Mahal 
RAI PRAVEEN MAHAL 
(Plan not to Scale) 
Plan 2.9: Ground plan of Rai Praveen Mahal 
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(Plan not to Scale) 
Plan 2.10: Upper story plan of Rai Praveen Mahal 
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RAI PRAVEEN MAHAL (UNDERGROUND CHAMBER) 
(Plan not tp Scale) 
Plan 2.11: Plan of undei^round chamber of Rai Praveen Mahal 
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SUPARI SAV MAHAL 
(Plan not to Scale) 
Plan 2.12: Ground plan of Supari Sav Mahal 
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CHAPTER HI 
THE RELIGIOUS STRUCTURES 
(A) TEMPLES: 
One of the most refined and finished manifestations of Bundela architecture 
is to be found in the group of temples and devals at Orchha and Kalinjar. Amongst 
a dozen or so temples are said to have been constructed during the sixteenth and 
seventeenth century, Chaturbhuja temple and Lakshmi Narayana temples at 
Orchha and Venkat Bihari temple at Kalinjar fort appear to be the best examples 
representing the distinctive style developed under the Bundelas. 
The Chaturbhuja Temple at Orchha (Plate 3.1) lies approximately a 
kilometer to the north-west of the Rani Mahal of Madhukar Shah. The 
construction of this temple was initiated by Madhukar Shah (1554-92), but it is 
said to have been completed by Bir Singh Deo Bundela (1605-27). 
Constructed on two successive high plinths (stereobates) measuring 4.60 
and 2.30 metres, this temple is constructed on a cruciform plan first encountered at 
the famous Gobind Dev Temple (Plate 3.2) of Raja Man Singh at Brindavan 
Mathura.^ *^  However, unlike that temple, the Chaturbhuja Temple is constructed, 
like most of the other Bundela structure's not of stone but of bricks covered with a 
thick layer of lime plaster. Secondly unlike the Gobind Dev, the comers of its 
^ Margaret H. Care (ed.), Govindadeva a Dialogue in Stone, New Delhi, 1996. 
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wings forming the cruciform shape are surmounted with sikharas constructed in a 
true nagara style. 
Aligned on an east-west axis, the plan of this temple can be divided into 
three distinct parts: (a) an elaborate entrance in the east; (b) a large cruciform 
central portion comprising the mandapa and an ardha-mandapa and (c) a square 
garbha-griha enclosed within a panca-ratha sanctum sanctorum crowned with a 
large sikhara [Plan 3.1]. This last portion of the temple is joined with the rest of 
the structure with the help of a long passage which connects it with the ardha-
mandapa. 
A flight of steps from the north lead up to an open platform projecting in 
front of the main porch, which forms the sole entrance to the temple complex. The 
platform is protected from all around by a wide hand railing. A slender masonry 
portal with a bangla roof marks the end of the steps and the leads one to the 
platform. 
The platform precedes a rectangular double storied gate-house fronted with 
a trabeated entrance (Plate 3.3) enclosed with beautifiiUy carved sand stone 
serpentine brackets forming an arch form. Red sand stone has been used in 
forming the door jambs. Two red sand stone oriel windows (jharokas) flank this 
trabeated entrance from both sides. The upper storey has three multi-foliated 
arched openings and is covered with a vaulted ceiling. Drooping eaves {chhajjas) 
protect the arched openings from above. This gate-house leads one to a square 
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open quadrangle which connects it with the main or central portion of the temple 
structure through a massive four-centred arched opening. 
The main or the central structure of the temple (the mandapa), is single 
storeyed from the interior but a series of arched openings decorating the exterior 
gives it the effect of a four-storeyed building from outside. Aligned on a north-
south axis, it comprises of a central nave and a flanking aisle on each side. The 
nave is formed through an elaborate use of overlapping arches (Plate 3.4) 
reminiscent of a technique perfected by Persian architects in Iranian mosques, the 
chahartaq^^: a square formed through a series of intersecting arches resting on 
heavy piers. Like in the chahartaq plan, the central square space (Plate 3.5) 
formed by arches from all four sides is closed by a missive dome. The aisles are 
also closed with domes, which however are hidden from view by externally 
covering them with flat roofs. It is also interesting to note that instead of a kalasa 
or piimacle, generally encountered in domes in India, the massive dome (Plate 
3.6) of the Chaturbhuja Temple is surmounted with an octagonal chhatri at the 
top. 
It is also interesting to note that the predominant arch-form generally 
resorted to in this section of the temple is the 'Mughal' or four-cenfred arch. The 
interior wall surfaces are decorated with arch and panel articulation. Other arch 
" Syed AH Nadeem Rezavi, 'Iranian Influence on Medieval Indian Architecture', A Shared 
heritage - The Growth of Civilizations in India and Iran, ed., Irfan Habib, Tulika, Delhi, 2002, 
pp. 133-34 
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forms like the multi-foliated and ogee-arch have also been resorted to while 
executing the decorative blind arches on the walls of the aisles and nave. 
The drum of the central dome is provided with three blind alternating with 
three open carved niches (tags); while the domes on the aisles are decorated with 
an open tag after three blind niches (Plate 3.7) along its drum. Blind pointed 
arches and deep pointed arches, both with a lotus bud motifs in their centre, a 
feature borrowed from Shahjahani architects decorate the aisles. 
The four comers of this mandapa are provided with square bastion-like 
projections surmounted with tapering turrets, the sikharas. 
To the west of the structure described above, is another square chamber 
surmounted with a domical roof above which is constructed a large sikhara. The 
domical vauh rests on squinches springing from the sides of the four principal 
high arches. This chamber appears to have been the ardha-mandapa behind which 
is located a narrow rectangular chamber which presently has been converted into 
the garbha-griha. A trabeated door on the north and south of this chamber 
provides two side entrances to this portion of the temple. 
A long narrow corridor, now closed, connects this ardha-mandapa with the 
actual garbha-griha which is square from within and panca-ratha in its external 
plan. It is surmounted with a tall and very elaborately constructed sikhara (Plate 
3.8). 
Viewed from the front, the formal hierarchy of this Bundela temple is quite 
apparent: A low vaulted gatehouse, followed by a higher dome behind which 
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projects the sikhara of the ardha-mandapa, beyond which looms the towering 
sikhara of the garbha-griha. Lower, but symmetrical sikharas on the four comers 
of this massive temple adds to its over all effect. A grand majestic touch is given 
to the whole structure by placing it on top a very high plinth, effectively 
announcing it to be the abode of gods. The whole temple is built with bricks 
covered with stucco. The plain exterior along with conical and horizontal string-
courses (Plate 3.9) and flutings with inverted bud carvings add to its grandeur. 
Traces of paintings on the soffits of the drums of the dome and arch surfaces 
compensates for its plain interiors. 
The Lakshmi Narayana temple at Orchha (Plate 3.10) was built by Bir 
Singh Deo Bundela (1605-27) in 1622 A.D. and is supposed to have been 
renovated by Prithvi Singh (1736-52) in 1793. The two storeyed fortress like 
structure with its rectangular plan, bastions at the angles, battlemented parapet, 
and rectangular courtyards, breaks all the traditional method of temple 
construction [Plan 3.2]. 
Unlike most of the temples, the sides of this temple are not aligned along 
the cardinal directions. Constructed on a 1.20 m high stereobate, the Lakshmi 
Narayana Temple comprises of a rectangular garbha griha within a high multi-
storeyed sikhara, fronted with a cloistered verandah. The garbha griha chamber 
containing the image of the presiding deity is provided with a door (Plate 3.11) 
opening into a narrow antechamber which separates it from the cloistered 
verandah in the front. This ardha-mandapa or antechamber is provided with blind 
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arched panels decorating the walls. The mandapa in the form of the cloistered 
verandah in front is provided with wide four-centred Mughal arches (Plate 3.12) 
and a semi-circular roof covered with a silduira typical to the Nagara style 
temples of North India. The pillars supporting the arches of this structure are 
decorated with baluster colimm pilasters and a bangla roof frieze at the top. The 
main sikhara (Plate 3.13) situated at the back of the garbha griha chamber is five 
storeys in height and is in the form of an octagonal tower comprising of slender 
turrets in the form of alcoves having fluted pillars surmoimted with bangla roofs. 
The lower two storeys on the other hand are decorated with blind horse-shoe 
shaped arches (Plate 3.14) having beautiful floral designs carved over them. 
The garbha griha complex discussed above is surrounded with pillared 
galleries (Plate 3.15) which run on all the four sides. On all the four cardinal 
directions, at points where these galleries intersect each other are situated heavy 
bastions (Plate 3.16). The bastions as well as the surrounding galleries are double 
storeyed, and like the rest of the building have a heavy veneer of lime mortar 
plaster. The bastions in their turn are twelve sided at the base, fluted in the middle 
and octagonal in their upper levels. Each of them is shielded with a domical roof 
(Plate 3.17) covered with carved lotus buds motifs and a finial at the top. 
Windows provided with stone lattice on the second storey allow the movement of 
air and light within the bastions. 
The pillared galleries connectmg these bastions are vaulted and comprise of 
five openings (Plate 3.18) on each side which open into a narrow courtyard 
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separating them from the garbha griha complex situated in the centre. The interior 
wall surfaces of these galleries are decorated with arch and panel articulation. A 
variety of arch forms are encountered in this area: the 'y^ '^-shaped arch' (Plate 
3.19) appears to be the preferred form, while multi-foliated, pointed, round and 
ogee forms are encountered in the execution of the decorative blind arches (Plate 
3.20) on the walls of the courtyard. The vaulted ceilings are provided with 
beautiful paintings and decorative panels. Externally the arches are decorated 
with, apart from paintings, with carved niches. The exterior niches are arranged in 
geometrical patterns and project from the wall giving the impression of jharokas 
supported with moulded brackets, baluster columns and a round arch, all covered 
with a bangla roof (Plate 3.21). The slanting or drooping eaves supported by 
moulded brackets protect the arched openings. 
The upper storey of the surrounding galleries is provided with a walkway 
and battlemented walls (Plate 3.22). At regular intervals this wall is provided with 
an arcade of deep recesses with stone screens in its centre (Plate 3.23). In the 
middle of each side there is also a pavilion covered with a bangla roof (Plate 
3.24). 
During sixteenth and seventeenth century a number of other temples of 
large and small were constructed within the town as well as the palace complex. 
Presently most of them are in a deserted condition. Thus we have temples such as 
Hari Siddu Devi, KalyanjT and the Prachin Temple situated behind the Sitamariii 
'* For details of surface decoration as wall paintings see the relevant chapter below. 
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Mahal; the Pradiin Viran, Hanuman, Raghushmani, Jugal Kishore, and the 
Chandra Sa^i Temples, within the city. Within the citadel mention may be made 
of the such temples as the Panchmukhi Mahadeva, Radha Bihari, Radhika Raman 
and the Shiva Temple, all located behind the Anand Mandal Bagh. The Banvashi 
and Khitla Devi Temples on the other hand are situated towards the north-east 
comer of the Orith Khana. 
All these temples belong either to the '^Panchayatana' class or have a two 
section plan. The Jugal Kishore (Plate 3.25) and the Chandra Sakhi temple (Plate 
3.26) are the earliest examples of the ''Panchayatari' type which are supposed to 
have been constructed during the reign of Madhukar Shah. Presently both the 
temples are in a very deplorable state. Though the Panch Mukhi Mahadeva temple 
(Plate 3.27) was constructed during a later period but it resembles the other afore-
mentioned temples in its characteristic features. Built within the fortified wall with 
a multi-foliated arcaded gateway towards east (Plate 3.28), it is a complex of three 
shrines [Plan 3.3]. The central temple (Plate 3.29) consists of a rectangular hall or 
the mandapa surmounted with a low vaulted ceiling. The garbha-griha situated 
beyond it is square in shape and surmounted with a sikhara. The single storeyed 
rectangular assembly hall has a foliated arched entrance (Plate 3.30) with a 
massive lotus executed in the stucco above it. The vaulted ceiling is covered and 
externally hidden by a flat roof Rectangular panels and carved niches (Plate 3.31) 
decorate the interior wall surfaces. Multi-foliated arches provided with stone 
lattice towards north and south allow movement of air and light within the 
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assembly hall. The domical ceiling (Plate 3.32) of the square garbha-griha is 
covered by a massive fluted sikhara. A trabeated entrance joins both the sections. 
The ceilings of both the mandapa and the garbha-griha have the traces of 
paintings. The plain exterior along with conical and horizontal string-courses and 
flutings with inverted bud carvings invoke the same traditional Bundela style of 
architecture of temple construction. The remaining auxiliary temples (Plate 333) 
towards north, is a copy of central one. It is interesting to note that this complex of 
temples as well as the Shiva Temple situated nearby open towards the west, as 
against the other temples which open towards the east. 
Some of the other temples to be encountered at Orchha include the Radha 
Bihari temple [Plan 3.4], Raghusmani temple [Plan 3.5 & Plate 3.34], Shiva 
temple [Plan 3.6 & Plate 335], Kalyan Rai temple (Plate 3.36), Banvashi 
Bhagwan temple (Plate 3.37) and Jan Rai temple [Plan 3.7 & Plate 3.38]. All 
these temples comprise rectangular mandapas and square garbha-grihas 
surmounted with tall sikharas. 
The temple of Radha Bihari temple (Plate 3.39) situated north of the Rai 
Praveen Mahal has an architectural feature generally missing in other temples of 
this period at Orchha. The trabeated entrance of this temple is enclosed with an 
arch formed through beautifully carved sand stone serpentine brackets (Plate 
3.40). Two red sand stone oriel windows (jharokas) flank this trabeated entrance 
from both sides. It is supported by moulded brackets covered by small 
hemispherical domes. It has sculpted elephants facing each other are depicted on 
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these jharokas, a feature which we also encounter at the main entrance of 
Jahangiri Mahal. Similar kind of sculpted elephants were also constructs just 
above the main entrance facing east. The four comers of the mandapa are 
provided with square bastion-like projections surmounted with tapering turrets in 
the form of sikharas. The domical ceiling of the assembly hall is covered by a 
massive hemispherical ribbed dome (Plate 3.41). The nave is formed througji an 
elaborate use of overlapping arches (Plate 3.42) similar to the ChaturUiuja 
Temple. It is interesting to note that instead of a kalasa or pinnacle, the massive 
dome of the temple is surmounted vsdth an octagonal chhatri at the top. The drum 
of the central dome is provided with blind niches (tags). 
Similar tradition of temple construction appears to have been followed at 
Kalinjar during the next century. An example of such Bundela temple architecture 
at Kalinjar can be given of the Venkat Bihari temple (Plate 3.43), to the UMth-
west of the surviving palace complex within the Kalinjar fort. However, in this 
temple instead of a sikhara in the form of a tapering turret of the Nagar a ten^les, 
we encounter a bulbous dome with an inverted lotus motif at the top. Small kiosks 
{chhatris) surround this dome which rests on an octagonal base. 
Further, the square garbha-griha in its three sides has five multi-foliated 
arches [Plan 3.8]. The central three cusped arches are fitted with perforated 
screens (Plate 3.44), whereas the flanking ones are in the form of blind screens. 
These multi-foliated arches are supported by cylindrical pillars has square base 
and capital. Except for a niche in every comer of each side enthroning an image of 
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the god, the walls of this hall are plain. The central portion of the garbha-griha is 
composed of a shallow four-pillared vestibule (Plate 3.45) and a square cell with a 
circumambulatory passage ipradakshina) around it measuring 1.85 metre wide. 
The vestibule has four multi-foliated arches in its four direction and its domical 
roof having afore mentioned double dome above which crowned by a massive 
bulbous dome (Plate 3.46). 
The whole temple is internally decorated by the traditional Bundela style 
decorations, while the external fa9ade is quite plain. The lintels all around are 
decorated with inverted lotus petals covered by wide eaves and supported by 
moulded brackets. Each angle of the structure has carved cylindrical piers. The 
multi-foliated arches used in this temple are plain and have a lotus bud carved at 
the apex. The bulbous dome and small ribbed hemispherical domes above the 
chhatris (Plate 3.47) are also decorated by lotus petals. 
This structure is made of rubble stone with lime mortar, covered by thick 
plaster of 4 cm. The walls are .85 metre in thickness, composed of series of piers. 
As far as the drainage is concern the floor of the sabha-mandapa and garbha-
griha^ including the terrace of the temple has series of square holes to drain out flie 
water. 
The temple much resembles its predecessor's plan of temple constructions 
except, that its proportions have been adjusted and reconciled with other features 
of this complex. 
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(B) DEVALS: 
The western bank of the Rive Betwa towards southern outskirts comprised 
the necropolis of the Bundela rulers where are located a number of devaJs. The 
commemorative cenotaphs or devdls, are structures built on the sites of the fimeral 
pyres of the late rulers and potentates. During the medieval period, there was a 
tradition of erecting such cenotaphs of the Rajput rulers in Rajasthan. The ruling 
houses of Jaipur, Jodhpur, Udaipur, Kota and Bikaner built chhatris for their 
ancestors.^^ The Bundela rulers also followed the same tradition and constructed 
large numbers of devdls on their ancestor's cremated places. These are fifteen in 
numbers erected in different periods. The group of devdl at Orchha follows a quite 
different pattern; each has a square plan consists of suits of rooms and is 
surmounted by a sikhara. 
Among these groups of cenot£^hs, which survive at Orchha, the earliest is 
devdl of Bharti Chand (1531-54) (Plate 3.48) built by Madhukar Shah (1554-92). 
It is situated west of Madhukar Shah's devdl, within a walled enclosure. It is 
square in plan and built in two stages. The main building was supposed to be 
constructed in 1554 whereas the domes were added during the 17"* century. The 
double storeyed structures were built on the typical Mughal or Persian hast bihist 
(noni-partite) plan, the best example of which is encountered at the Taj Mahal. 
However, unlike the more popular Mughal tombs, the noni-partite is found used in 
* Neelima Vashistha, 'The Chhatri (cenot^h) of Maharaja Sawai Jai Singh II of Jaipur An 
Appreciation', Art and Culture-Endeavours in Interpretation, ed, by Ahsan Jan Qaisar and 
Som Prakash Verma, Abhinav Publication, New Delhi, 1996. 
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square structures reminding us of the so-called "Anarkali's Tomb" at Lahore. As 
per this plan (Plan 3.9), a central square chamber is surrounded by double 
storeyed square comer rooms which are surmounted in this case with cupolas and 
kiosks. Rectangular single storeyed chambers are located on all the four cardinal 
directions. The central chamber is covered by a large dome like sikhara. In the 
central chamber all the four sides have three arch openings, of which the side ones 
are generally enclosed with stone-screens. 
Thus we have the devdl of Madhukar Shah (1554-92) (Plate 3.49) (built by 
his eldest son. Ram Shah (1592-1605) in 1592-93 A.D), Bir Singh Deo Bundela 
(1605-27) (Plate 3.50 & Plan 3.10) (built by Jujhar Singh (1627-34) in 1627-28 
A.D.) and a complex of devals which marks of the zenith of the Bundela cenot£q)h 
architecture. This complex includes deval of Maharaja Sujan Singh (1653-1672) 
(Plate 3.51) (built by Indramani (1672-75), and Yaswant Singh (1675-84)); deval 
of Indramani (Plate 3.52) (by Yashwant Singh in 1675 A.D); devdl of Yashwant 
Singh (Plate 3.53) (by Amar Kimwari in 1684 A.D); and deval of Bhagwant Singh 
(1684-91) (Plate 3.54) (by Udot Singh (1689-1736) in 1689 A.D). 
Above mentioned devals were built within a high fortified wall with an 
entrance towards north having a four-centred Mughal arch (Plate 3.55). The 
walled enclosure is divided into six blocks by the raised walkways and a large 
fountain in the centre (Plan 3.11). 
Constructed on two successive high plinths these three storeyed 
square structures followed the above mentioned plan. Five arcaded doors (Plate 
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3.56) in each direction were the sole entrances. The domical cfej^fj^ctfiilj^" 
sanctum is covered by a double storeyed shallow sikhara of ''Nagar Style' (Plate 
3.57). A band of sand stone chhajja (eaves) on ornamental moulded brackets 
demarcates the floor levels. The domical ceiling of the central chamber placed on 
a sixteen sided base supported by multi-foliated arched squinches. The squinches 
are decorated within intricate floral patterns in stucco. The top is surmounted with 
square chambers in each comer, covered by an onion-shaped dome (Plate 3.58) 
surrounded by four small kiosks placed in 'Panchayatana Style'. The squinch 
used to place the dome is in the form of a projected multi-foliated arch constructed 
across the upper part of the angle of square chamber (Plate 3.59) and transform 
into an octagon to place the dome. It has small multi-faceted pointed arch with 
projected lozenges and carvings of lotus buds. Similar type of squinch is also used 
to place the round sikhara. The stairs are built within the edges of the wall. The 
outer facade is profusely decorated with the carved blind arches within the 
recesses rectangular panels (Plate 3.60). Each storey is protected by wide slanting 
eaves supported by moulded brackets. 
Thus we can say that the development of devdl architecture was drawn 
from the cross-fertilization of religious and secular forms. The profuse use of 
multi-foliated arches, squinches to place the domes and arch and panel articulation 
as a single means of surface decoration, shows the greater influence of Mughal 
architectural traditions in this aspect too. 
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CHATURBHUJA TEMPLE 
(Plan not to Scale) 
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Plan 3.1: Ground plan of Chaturbhuja temple 
LAKSHMI NARAYANA TEMPLE 
(Plan not to Scale) 
Plan 3.2: Ground plan of Lakshmi Narayana Temple 
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Plan 3.3: Ground plan of Panch Mukhi Mahadeva Temple 
RADHA BIHARI TEMPLE 
(Plan not to Scale) 
Plan 3.4: Plan of Radha Bihari Temple 
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RAGHUSHMANI TEMPLE 
(Plan not to Scale) 
Plan 3.5: Ground plan of Raghushmani Temple 
Plan 3.6: Ground plan of Shiva Temple 
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Jan Rai Temple 
(Plan not to Scale) 
Plan 3.7: Ground plan of Jan Rai Temple 
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Plan 3.8: Ground plan of Venkat Bihari Temple 
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Plan 3.9: Common plan of the Devals 
CENOTAPH OF BIR SINGH DEO 
(Plan not to Scale) 
Plan 3.10: Deval of Bir Singh Deo Bundela 
60 
LAYOUT OF CENOTAPHS WITHIN THE WALLED 
ENCLOSURE (Plan not to Scale) 
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Plan 3.11: The plan of the complex of Devals 
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C H A P T E R IV 
UTILITARIAN STRUCTURES AND OTHER BUILDINGS 
The architectural remains of the Bundela Rulers not only comprise of 
palaces and temples, but also of a number of other kinds of buildings which too 
add to our knowledge of the architecture developed under them. In and around 
Orchha, these structural remains include a large number of residential structures, 
the havelis or mansions and the kothis (houses) inhabited by the nobility and the 
elites of the Bundela ruling class. A few "administrative" buildings, like armouries 
(for example the topkhdna and the barOdkhdnd), the horse and camel stables, and 
public baths too appear to have survived at Orchha. Examples of gardens and 
garden pavilions are also encountered. 
Out of the ten or eleven residential structures which survive at Orchha, five 
are double courtyard and one triple courtyard buildings. Amongst them the house 
known as the ^Dau Ji Ki Kothi' is the largest and comprises of three courtyards. 
Situated south of the Jahangir Mahal, it is said to have been the residence of 
Raiman Dauiya, a minister of Bir Singh Deo Bundela. A double-portal entrance 
(Plate 4.1) situated in the centre of the north-eastern side leads into what 
apparently was the male quarters of this house. This area comprises a large square 
court in the north which is surrounded on all sides which double-storeyed 
structures (Plan 4.1). A less elaborate entrance to this area is also fi-om further 
north which opens into a rectangular deorhi which then probably led one into a 
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square court. Except for a few platforms {chabutara) and access passages, there is 
hardly anything else which opens directly into this square. 
A door from the north this court (Plate 4.2) opens into a deorhi with a 
vaulted ceiling which gives access to a large northern courtyard of this house. This 
whole section is imfortunately in a very dilapidated condition and nothing above 
the plinth level survives. However from whatever remains, it appears that this 
section comprised of at least four rooms, some of which, if not all were double 
stories. Remains of a staircase (Plate 43) survive in the centre of the northern side 
of this section. 
A small deorhi in the west (Plate 4.4) of the central court gives access to a 
set of three inter-related chambers. What was the purpose of this section, we do 
not know. 
The third section of this house is situated in the south. This was probably 
the main residential area (the female quarters) of the house. This section comprises 
of a courtyard surrounded by a number of rectangular arcaded galleries (Plate 
4.5), chambers, and platforms. Access to this section is through a multi-foliated 
arched opening (Plate 4.6) from the south-western comer of the middle court. 
The courtyard of this section is almost square and is surrounded by vaulted 
verandahs or galleries beyond which are situated a number of large halls and 
rooms. Two sets of stairways (Plate 4.7), one from the south and other from the 
east leads up to the top where probably some chambers were once located. 
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Similar organization of space is resorted to in the structures known as 
'Bakas Rai Ki Haveir(Flnn 4.2 & Plate 4.8), the 'Fasiyan Ki HavelV (Plan 4.3 
Plate 4.9), 'Shyam Dua Ki KothV (Plan 4.4), and the 'Purshottam Ki HavelV 
(Plan 4.5 & Plate 4.10), except that all of them revolve around two-courtyards. 
All these residential structures are divided into two distinct portions: a more open 
and accessible male area (the public area) and a virtually cordoned off female 
quarters (which we call as the residential area). An elaborate gateway generally 
marks the public area. 
The 'Bare Lai Ki Kothi' (Plan 4.6 & Plate 4.11), 'Daroga Ki Kothi' (Plan 
4.7 & Plate 4.12), 'Tamirat Ki Kothi' (Plate 4.13), 'Narayandas Khare Ki Kothi' 
(Plan 4.8 & Plate 4.14) and the 'None Ju Ki Kothi' (Plan 4.9 & Plate 4.15) are 
all structures which comprise a single centrally located courtyard. Like the third 
section of the Dauji Ki Kothi, the None Ju Ki Kothi comprises of a courtyard 
surrounded by a seven-arched verandah (Plate 4.16) or gallery beyond which are 
situated the main rooms and chambers. This structure spears to be the most 
elaborate of its category. A double storied octagonal bastion (Plate 4.17) survives 
in its north-western comer. The main entrance portal is triple storied with a 
Z)awg/a-roof setting at the top (Plate 4.18). This projected entrance portal makes a 
beautiful facade to this structure which appears to have been double storied. 
However, presently only the front portion of the structure along with the portal and 
some sections in the north-west survive in too. 
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The Tamirat Ki Kothi (Plan 4.10 & Plate 4.19) is situated behind the Dauji 
Ki Kothi and is supposed to have been the residence of the manager of the public 
roads and buildings. Except for the main entrance portal (Plate 4.20) and a few 
cusped-arched facades (Plate 4.21) all else is in ruins. 
It is also pertinent to note that like all the other structures of this region, 
these buildings are made of rubble covered with a heavy covering of pilaster. The 
use of lakhauri bricks is also found in the construction of portals and arches. 
Heavy drooping eaves supported on moulded brackets, pointed, cusped, and ogee-
shaped arches, vaults, stucco mouldings, carved blind niches etc are used to 
embellish these structures. The entrance portals and gateways are embellished 
with bangla-Toofs. 
Amongst the public buildings, an example can be given of the Hammam 
(Plate 4.22) which survives within the fort area. It appears to be like any other 
hammam constructed by the Mughals during the 17"* Century in India when views 
its plan (Plan 4.11). It is constructed on a 30 cm high plinth. The entrance to this 
bath, however, is provided through a cloistered verandah flanked by a vaulted 
square chamber on each side. It is within these chambers that one encounters the 
muqarnus squinches (Plate 4.23) which help in the construction of the domes. The 
north western vaulted chamber gives access to a passage which leads one into a 
central domed octagonal chamber access to which is also through the main 
verandah. A ventilation is provided in the dome to bring air and light within. To 
the north of this octagonal chamber are the public conveniences like the toilet and 
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the changing room. The toilet is typical dry latrine (Plate 4.24) with two 
qadamcha seats. This 1.80 x 0.90 m toilet is connected to a deep square masonry 
septic tank outside the building in the north. Two baths, one in the east (Plate 
4.25) and other in the south (Plate 4.26) functioned as the hot and dry baths. The 
hot bath was situated on the east and comprised of a bathing tank and a series of 
water-tanks used to heat and mix water. A low combustion chamber under the 
northern portion kept the floor and the walls warm. The area in the south was the 
cold bath which comprises of a bathing tank and platform. The elaborate hot water 
tanks are not provided for in this area. The bathing tanks as well as the platform 
areas of these chambers are marked by typical four-centred Mughal deep arches. 
Water was carried from the river or wells through narrows channels embedded 
along the eastern wall of the hammam. The service area of this hammam is located 
in the south-eastern comer (Plate 4.27). It is now in ruins. 
The whole structure is buih of rubble stone with the use of lakhauri bricks 
at only a few places. The water-heating devices along with the bathing tanks and 
the toilet however are fully built of bricks. 
The so-called Topkhana (armoury) (Plan 4.12) is situated on the north-
western comer fronting the Diwan-i Am. It is a large enclosed rectangular area 
with a large circular stump (Plate 4.28) from which the canon could be fired in 
any direction. Within the courtyard of this armoury are two rectangular arcades 
(Plate 4.29) to shelter the guns. A guard room is constmcted to the north-east. 
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The Barudkhana (the gun-powder house) (Plan 4.13 & Plate 4.30) is 
situated to the south of the Raja Mahal. Its rectangular solid structure is the 
heaviest structure within the citadel. Strength is provided to the structure by 
constructing circular bastions (Plate 4.31) on all its four comers and two angled 
projections on all the sides. It is also remarkable to note that the whole structure is 
made of thick walls and heavy roofs. In all, it comprises of 13 rooms, five on each 
side. All these chambers are covered with a single ribbed vaulting (Plate 4.32) and 
are connected with each other through yar-shaped arches. Presently the structure is 
used as Ramayana Kala Sangrahalaya. 
At least two stables also survive which give us some inkling in the 
architecture of public and bureaucratic buildings. The astabal or the horse stables 
(Plan 4.14 & Plate 4.33) is a large rectangular structure situated behind the 
topkhana. Constructed of large rubble stones, the structure comprises of square 
chambers (Plate 4.34) on three sides and three rows of stables, two in the west and 
on in the north. Water channels are situated all along the walls. However what is 
missing from these so-called 'stables' are the troughs which should have been 
there to feed the horses kept within this structure. 
An open rectangular structure towards the north of the horse stables was the 
elephant stable. Constructed with large rubble stones covered with lime mortar this 
structure is in a very dilapidated condition: only some foundations and plinth of 
this structure survives (Plate 4.36). An iron chain is said to have been fixed to the 
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ground which was probably used to tie the elephants. There is however nothing on 
the site which may help us identify its architectural features. 
The so-called camel stables {Unthkhana) (Plate 4.37) are located towards 
the east of the Jahangir Mahal. Constructed on a square high plinth, it is in a 
typical nonipartite ground-plan used in a square structure (Plan 4.15). The plan 
and elevation of these so-called camel stables is similar to the devdls considered 
earlier. Was this structure then a pleasure pavilion or a devoH It is a single storied 
structure covered unlike the Mughal structures of similar plans with a vaulted 
ceiling. Its popular name is probably derived from its narrow and high pointed 
arched openings (Plate 438). The surface of this structure is decorated with blind 
arches within rectangular frames and carved niches. Towards its east is situated 
the ruins which are popularly identified as the 'house of Ojha' (Plate 4.39). 
A few gardens too survive to give us an idea of their lay-out under the 
Bundelas. When in 1531 orders was issued by Mahukar Shah (1501-31) to 
construct the new capital city at Orchha, it was ordained that gardens be laid out in 
the periphery of the proposed township. Thus within a short span of time large 
number of gardens came to be laid some of which have survived the ravages of 
time. During the course of my survey, I was able to locate seven sites and two 
actual gardens- the Rai Praveen and Anand Mandal- which are situated within the 
citadel area (Plan 4.16). The Rai Praveen Bagh (Plate 4.40) is situated towards 
the north of a palace of the same name. The Anand Mandal Garden (Plate 4.41) 
adjoins it in the west. The other sites where the gardens once existed are the 
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Rambagh, Chandraban, Madhuban, Panchban and Phoolbagh, traces of which are 
located to the north-west of the township. 
Unlike the Mughal gardens what comes out to be a prominent feature of 
these gardens is the construction of rows of octagonal beds (Plate 4.42) cut in lime 
concrete platforms which were fed through an elaborate water supply system 
through water channels cut through the concrete surfaces. Further the symmetry 
and the four-quartered division of typical Mughal chaharbagh is found missing in 
these gardens. But then the two survivals, the Rai Praveen and the Anand Mandal 
gardens may not be the true representative gardens. Probably they are the 
examples of 'house gardens': they being attached to a palace. Similar 'concrete' 
flower beds were discovered during the course of the excavations at the noble's 
structures at Fathpur Sikri, especially in the house known as the 'Animal 
Superintendent's House' and that of the darogha of the Caravan Sarai of the 
Hathipol.^ 
'"' Syed Ali Nadeem Rezavi, "Mughal Gardens at Fathpur Sikri", Proceedings of the Indian 
History Congress, Bangalore, 1997, pp. 896-909. 
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DAUJI Kl KOTHI 
(Plan not to Scale) 
Plan 4.1: Ground plan of Dauji Ki Kothi 
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BAKAS RAI Kl HAVELI 
{Plan not to Seal*) 
Plan 4.2: Ground plan of Bakas Rai Ki Haveli 
FASIYAN Kl HAVELI 
(Plan not to Scale) 
Plan 4.3: Ground plan of Fasiyan Ki Haveli 
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SHYAM DUA Kl KOTHI 
(Plan not 1o Scale) 
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Plan 4.4: Ground plan of Shyam Dua Ki Kothi 
PUROSHATTAM Kl HAVELI 
(Plan not to Scale) 
Plan 4.5: Ground plan of Puroshattam Ki Haveli 
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BARE LAL Ki KOTHI 
(nan not to Scale) 
Plan 4.6: Ground plan of Bare Lai Ki Kothi 
DAROGA KI KOTHI 
(Plan not to Scale) 
Plan 4.7: Ground plan of Daroga Ki Kothi 
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NARAYAN DAS KHARE Kl KOTHi 
(Plan not to Scale) 
Plan 4.8: Ground plan of Narayan Das Khare Ki Kothi 
NONE JU Kl HAVELI 
(Plan not to Scale) 
Plan 4.9: Ground plan of None Ju Ki Haveli 
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TAMIRAT Kl KOTHI 
(Plan not to Scale) 
Plan 4.10: Ground plan of Tamirat Ki Kothi 
HAMAM KHANA (Bathing Chamber) 
(Plan not to Scale) 
Plan 4.11: Ground plan of Hamam Khana 
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TOPE KHANA (Canon House) 
(Plan not to Seals) 
Plan 4.12: Ground plan of Tope Khana 
BARUD KHANA 
(Plan not to Scale) 
Plan 4.13: Ground plan of Barud Khana 
76 
I 
I 
I 
I] 
r 
• 
HORSE STABLE 
(Plan not to Scale) 
Plan 4.14: Ground plan of Horse StabI 
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UNTH KHANA( Plan not to Scale) 
Plan 4.15: Ground plan of Unth Khana 
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mil riMVEEN GARDEN AND ANANO MANDAL HAGH 
<Plan not to Scale) 
Plan 4.16: Ground plan of Rai Praveen Garden and AnaMan 
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CHAPTER V 
WALL PAINTING 
The Central Indian 'Rajput' painting traditions have been classified into 
two schools that evolved during the seventeenth century. They are the Malwa 
and the Bundelkhand School. The former had its centres at Gwalior, Indore, Ujjain 
and Mandu, while the latter flourished at Datia'*^ and Orchha. During the same 
time other Rajput Schools of painting in Rajputana and the Punjab (Jammu, 
Kangra, Chamba, Rampur, Patiala, Gahrwal etc.) were also at their zenith. 
Wall painting at Orchha appears to have been initiated with the 
construction of structures commissioned by the Rudra Pratap (r. 1501-31) where 
generally rubble structures covered with a heavy stucco veneer. It was already an 
established tradition and its technique matured since ancient times. The incidence 
of painted wall surfaces appears to have increased under the successors of the 
Rudra Pratap, especially under Madhukar Shah (r. 1554-92). This art however 
appears to have made rapid strides only after the enthronement of Bir Singh Deo 
Bundela(r. 1605-27). 
'^ Anand Krishna, Matwa Painting, Bharat Kala Bhawan, Banaras Hindu University, Banaras, 
*^ Krishna Chaitanya, A History of Indian Painting, Rajasthani Traditions, Abhinav Publications, 
New Delhi, 1982, pp. 88-90; W.G. Archer, Central Indian Painting, Faber and Faber Limited, 
London, 1958, p. 24. 
*^ Anand Coomaraswamy, Rajput Painting, Indological Publishers, Delhi, 1976 (Second Edition), 
2 volumes. 
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Decorating the surfaces of palaces and temples, these murals had three 
distinct layers. At the base, there was coarse layer of plaster of soaked lime, 
surkhi, sand and jute mixture. Above this was superimposed a layer of pure lime 
and shell powder. On the top of it all, for the smoothness and shine was rubbed 
with cowries and agate. The thickness of the upper layers ranges from 2 mm, to 4 
mm. usually. The painting is done on the dry surface akin to the stucco technique, 
popularly practiced m the Mughal buildings. 
The Orchha wall paintings are conspicuous on account of the use of less 
number of shades of colour, comprising basically red, ochre, blue, green, yellow, 
white, black and grey shades. Amongst these red and black are prominent, while 
the white colour was used for smoothening the surface, i.e., base of the painting. 
The pigments, for painting the surfaces were generally prepared from the minerals 
like red ochre, lapis lazuli, sulphides of mercury, lead and other arsenic and 
copper ores. Some colours were also prepared from plant extracts like indigo, lac 
and dhak. The paintings are mainly executed on the ceilings, walls, niches, within 
the rectangular panels and false arches; spaces between the brackets below the 
eaves; the spandrels of the arches and on the lintels. An analysis of these wall 
paintings reveals that on the basis of stylistics they are either in the form of 
narrative scenes or floral designs. Geometrical patterns and arabesques are also 
encountered in these paintings. 
The survey of Orchha and Kalinjar fort revealed that the most prominent 
examples of murals are now to be found in the Raja Mahal, Jahangir Mahal, Rai 
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Praveen Mahal, Bakas Rai ki haveli, Barelal ki kothi, Noneju ki haveli, and devdl 
of Bharti Chand. Additionally, the temple structures, viz. Lakshmi Narayana 
temple, Panch Mukhi Mahadeva temple, Banvashi temple and Shiva temple at 
Orchha provide us with the examples of the wall paintings in the stucco from. So 
far as the Kalinjar fort is concerned, only Aman Singh palace has traces of 
paintings below the eaves. 
As far as the themes are concerned, these are predominantly religious. 
However some 'secular' themes are also encoimtered. These relate to Nayak-
Nayikabhed, Ragamala, pictures, portraits and scenes from day-to-day life, i.e., 
hunting (Plate 5.1), wrestlers (Plate 5.2), etc.. These are classified as under: 
1. Portraits, Bundeli cultures, court scenes and daily life of the royal and 
aristocratic peoples including the general public. In the other words, the 
depiction of various aspects of the Bundeli culture is a major subject of the 
Orchha painting. 
2. Semi-historical fighting scenes. 
3. Drav r^ings of different birds and animals, including domestic animals. 
Similar themes are encountered in the other contemporary Rajput schools of 
painting. 
As far as the religious themes are concerned, they include images of various 
gods, goddesses as well as sages and portray the birth of Lord Rama; the depiction 
of the 'Sita Swayamvara'; the coronation of Lord Rama and his journey to the 
forest and the event of Sita's kidnap by Ravana. The episodes related with 
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'Shupanakha', 'Maricha', 'Jatayu', 'Sugreev and Bali' as well as the challenge of 
'Parasurama'-all from the Ramayana, are also depicted. Rama and Laxman are 
represented in combat with demons and engaged in battle with Ravana. 
Additionally, there is depiction of various incarnations of Lord Vishnu. Besides, 
an imagery depiction of composite animals like RukJi/Chungul bird finds the place 
in composition. Importantly, depiction of various facets of the life of Lord Krishna 
since his childhood to his youth form the major part of artists' work. Most 
prominently, Krishna's triimiph over Putana, Shakatasura, Bakasura and 
Aghasura, redemption of the Yamuna from Kalia to the intermingling of the divine 
and the folk Raslila paintings decorate the palace walls. The images of the Hindu 
gods and goddesses, e.g., Vishnu on Sheshnag, the depiction of Ganesha, Bhima, 
Lord Brahma, Goddess Lakshmi etc., are also executed on the walls of palaces at 
Orchha. 
At Raja Mahal, the Queen's room (towards the north of the second courtyard), 
the king's room (towards the west), the Diwan-i Am\ Diwan-i Khas and the 
pillared verandah towards the northern main entrance of the palace, are lavishly 
decorated with attractive murals on religious themes, day-to-day life of the 
commoners, and pictures of flora and fauna. 
The ceiling of Queen's room in the Raja Mahal has six large rectangular panels 
depicting six different themes. Starting from the eastern side, we come across the 
'Worship of Brahma', 'Court of Rama', 'Rama fights Ravana', Narsimgha avatar 
of Rama', and the 'Battle of Krishna with the asuras (demons)', respectively all 
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illustrating the episodes taken from the Ramayana (Plate 5.3 & 5.4). A panel 
towards the western side depicts incarnations of Vishnu, i.e., the Varah, and the 
^Narsimgha'. Narsimgha is shown here as bursting out from the pillars of the court 
and after seizing the tyrant Hiranyakashyapu and laying him across his lap, he is 
depicted killing the latter by ripping his belly. On the right hand side of the 
painting Vishnu in his varah incarnation is shown vanquishing a demon and 
supporting the earth - symbolically representing him as a saviour of earth &om the 
evils (Plate 5.5). Another panel, that is the second from the east (Plate 5.6), shows 
Rama and Sita seated on a large throne, while Bharat, Lakshmana and Satrughana 
stand behind them. The presentation of the scene is akin to a royal court of a 
feudal regime. Laxmana holds a flywhisk and Bharat, the wooden sandals of 
Rama. All the three brothers are princely attired and shown fiiUy equipped with 
conventional weapons. In front of Rama and Sita, stand Hanumana and Jamwant. 
It completed Rama's court in a judicious manner. 
The rectangular panels and the panels on the spandrels of an arch also depict 
different themes derived from the Ramayana. On the eastern side of a false ogee 
arch there is a painting of redemption of Yamuna from Kalia to the intermingling 
of the divine. In yet another panel depicting a religious theme Lord Ganesh is 
shown seated on a throne flanked on one side by a female attendant holding a 
flywhisk while another stands in front holding a box. An open space at the top and 
bottom of the painting are filled with an impressive floral patterns. 
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It is quite notable that the panels of pictures and decorative motifs almost 
identical with above themes also decorate the king's bedroom as well. Here, too, 
we have all the six panels, discussed above. Besides, a number of other themes 
also find place in this particular part of palace. These majorly focus on the life of 
Krishna, one of the avatars of Lord Vishnu. His loves and dances with the gopis 
(shepherdesses) celebrating the nature, make up the famous motif of Raslila, the 
circular dance. Krishna is represented playing on his flute under a kadamba tree 
while gopis carrying ''mayurpankh', food and water seem entranced. The 
elongated eyes and the typical attire of the gopikas, and the colourful floral 
decorations surrounding the painting are the peculiarities of paintings on Krishna 
theme in Orchha buildings (Plate 5.7). The king's bedroom at the Raja Mahal also 
contains about seven 'secular' themes like hunting (Plate 5.1) and wrestling (Plate 
5.2) and daily chores like a scene from the market (Plate 8.8), a performer with his 
animals and palace scenes. Such depictions provide us some idea of the social and 
domestic life of the Bundelas at Orchha, especially their pastimes. The women 
wherever shown are painted in the traditional Bundelkhandi attire of ghaghra and 
lahanga (Plate 5.9). 
Birds and animals, both real and mythical also find place in these wall 
paintings. There are panels in the Queen's and King's room which depict the rt4kh 
a mythical animal (Plate 5.10) described by Ram Nath as "Gaj-Vayala".'^ Orchha 
*^ Ram Nath, 'Depiction of Fabulous animals (Gaj-Vqyala) at the Delhi Gate of Agra Fort', 
Medieval India-A Miscellany, Vol. II, Asia House Publication, New Delhi, 1972, pp. 45-52. 
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artist has derived this motif from the Mughal ""Gaj-Vayald" panel on Delhi Gate, 
Agra Fort (built: AH 976/1568-69) executed on red sand-stone with an inlay of 
white marble (Plate 5.11). It is thus described; 'The composite animal's four legs 
and upright tail are those of a lion; the thin waist also seems to have been 
borrowed from the lion motif. The neck and the upright ears (which are not horns) 
have been borrowed from the horse. With unmistakable tusks and trunk it has an 
elephant head. Finally it has two wings. This fabulous animal is thus composed of 
a lion, a horse, an elephant and a bu-d. It is shown fighting with seven elephants 
simultaneously: it is holding one by its tail, four are under its claws, one in hurled 
into the air and the seventh awaits its fate under its trunk.'"^ ^ 
In Orchha panel, instead of a simurgh (phoenix) a peacock [?] is shown 
attacking a rukh, the mythical enemy of the elephants. Obviously, the Bundela 
artists adopted Mughal motifs and designs for the decoration of Orchha buildings, 
but of course, loosely. 
In another instance, a composite drawing of an elephant (Plate 5.12) made 
up of female figures in varying postures shaped to form an outline of an animal, is 
also designed from the examples of the Mughal school (Plate 5.13). Such 
drawings were in vogue at the later Mughal school and the provincial schools at 
Oudh and Patna, etc."*^  The panel on the western wall of the king's room's depicts 
*^ Ram Nath, History of Mughal Architecture, Vol. II, Akbar (1556-1605), New Delhi, 1985, pp. 
113-14, PI. XXVII A. 
""^  Robert J. Del Bonta, 'Reinventing Nature: Mughal Composite Animal Paintings', Flora and 
Fauna in Mughal Art, ed. Som Prakas Verma, Marg Publication, Mumbai, 1999, pp. 69-82, PI. 
I. 
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a composite figure of an elephant composed of a number of human figures. An 
elephant driver, wearing a white yama, goading the animal completes the picture 
(Plate 5.12). 
Although, in general, the images shown in Orchha wall pictures are of 
mythical nature, the material culture depicted in them is historic and gives a clear 
idea of what the life was in that period. In fact, these make a fine source for the 
study of costumes, ornaments, type of architecture, means of transport, musical 
instruments, and pastimes, etc. of the l?*** century. 
The pillared verandah towards the north of the first courtyard of Raja 
Mahal, has painted ceiling with fioral designs, divided into six parts through the 
floral bands. The lower portion has a band of horse and elephant riders 
constituting a fiieze (Plate 5.14). 
The spandrels of the arches and the ceiling of Diwan-i Khas are also 
decorated with floral designs and geometrical patterns using red, ^een and yellow 
colour (Plate 5.15). The eastern wall has three rectangular panels exhibiting the 
Raslila of Krishna, surrounded by floral border decoration. Besides the paintings 
of Raslila of Krishna, the pictures on wild life inspired by the Mughal school of 
painting are also at Diwan-i Am (Plate 5.16). The vaulted ceiling, the ribs and the 
lintels, too, are beautifully decorated with floral motifs spread all over the surface, 
executed in green and black pigments. 
The second room fi-om the northern and southern side of the western court 
of Jahangir Mahal has traces of paintings on the wall and on its domical roofs 
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which are in dilapidated condition. Here the paintings executed within the carved 
rectangular panels and ceilings are painted with ochre and red colour. The spaces 
between the brackets below the eaves of the central square court room towards the 
west at the second and third story level have floral designs in Persian blue. The 
squinches used to covert the square chamber into octagonal to place the 
hemispherical dome, at the third story level, appears to have been decorated with 
^een colour. In Jahangir Mahal, the remains of inlay paintings below the eaves 
show use of stones of different colours and shapes (Plate 5.17). 
The Rai Praveen Mahal, towards the north of Jahangir Mahal, contains 
paintings executed mainly in black and grey colour. The central foliated arched 
balcony at the second story level, the western wall accommodates the motif the 
horse rider facing each other (Plate 5.18), whereas the eastern and southern wall 
has paintings drop laying different modes of dances performed by Rai Praveen 
with female slaves (Plate 5.19). 
Besides, the royal palaces, the havelis of the officers were also decorated with 
similar wall paintings. The half-dome ceilings of the main entrance of the Bare 
Lai ki kothi"*^ , situated towards the south of Chaturbhuja temple are beautifully 
painted by floral designs in red colour. The recessed niches in the walls of tiie 
western court also bear signs of floral and geometrical patterns (Plate 5.20). 
However, it is important to note that it the only floral and geometrical pattems 
47 Bare Lai was the younger brother of Gorelal, the canon master during the rule of Bir Singh Deo 
Bundela. 
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which decorate the walls of noble's mansions. Traces and fragments of similar 
floral designs are also replete on the portal ceilings of Bakas Rai ki haveli and 
None Ju ki haveli. 
As far as the temples are concerned, these are adorned with both sacred and 
profane (secular) pictures. The most prominent, Lakshmi Narayana temple 
contains the most exquisite Orchha wall paintings. Every portion of tiie temple 
(internally) is painted with the murals, executed in black, ^ey and red pigments. 
Here the geometrical or floral bands separate the pictures. The dominant theme of 
the paintings are episodes from the life of Rama, Krishna, and their heroic deeds. 
Additionally, various incarnations of Lord Vishnu, episodes of the Ramayana and 
the Mahabharata and the images of different Hindu gods are the subject of mural 
painting. 
In the group of secular themes, 'hunting' was a favourite theme of the artists, 
in addition to the portrayal of life of the royals and aristocrats. The western court 
of the temple, has a painted narrow band below its ceiling panels where the 
hunters are shown chasings the wild animals (Plate 5.21). In another instance, the 
carved niches depict the images of either wrestlers engaged in a furious fight 
(Plate 5.22), or contain the figures of Nayakas and Nayikas. 
The spaces between the brackets below the eaves also contain the paintings on 
a variety of themes derived from both, religious and secular ideas. But these are 
solely executed with red and white pigments. 
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Similarly, wall paintings at the Panch Mukhi Mahadev Mandir, the Shiva 
Mandir, and the Banvashi Bhagwan temple, also depict varied themes finished in 
red, ochre and white colours. The hemispherical domed kiosk towards the east of 
the central garbha-griha, on octagonal drum of the temple has painting in grey, 
black and green colours. It narrates episodes from the Ramayana and the 
Mahabharata. These appear all around the drum. Apart from these visual 
narratives of religious nature, the spaces between the brackets below the eaves are 
decorated with the pattern comprising floral and animal motifs. In general, the 
predominance of red and grey pigments is explicit in the surface decoration of 
temples. 
Almost on the same lines the central domed chamber at the second story level 
of the devdl of Bharti Chand (1531-54), is decorated both internally and externally 
through the paintings in red and black pigments comprising geometrical, floral and 
animal motifs (Plate 5.23). Although, geometrical patterns are used in abundance 
to embellish the walls. 
The Orchha paintings evidently derive their potency and inspiration from 
Keshav Das's 'Rasikpriya' and 'Kavipriya\ which were transformed into visuals 
through wall paintings at Orchha.'"' Their style is at variance from the styles in 
vogue at centres of Rajasthani and later Mughal painting. 
''* Keshav Das, Kavipriya and Rasikpriya, ed. Shri Lakshmi Nidhi Chaturvedi, Matra Bhasha 
Mandir, Daraganj, Prayag (Allahabad), 1952 and 1954 (Hindi). 
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In the Bundela structures at Kalinjar fort, the surviving examples of wall 
decoration are knowTi only at the Aman Singh palace. Here, the spaces lying in 
between the brackets below the eaves above the portal, or the main entrance are 
covered with a variety of stylized motifs of flowers (Plate 5.24), plants and 
animals. 
Above narration demonstrates that the painting was one of the major aspects of 
surface decoration during the Bundela rule in sixteenth and seventeenth centuries. 
The Orchha artists seem to have been greatly influenced by the Mughal school of 
painting; and derived themes, floral designs, motifs of birds and animals, scene 
from day-to-day life of the royals or aristocrats, and the common peoples from it. 
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Though, technically Orchha wall paintings are comparatively inferior in quality 
these appear close to the popular Mughal style. Nevertheless, Orchha art is distinct 
for its naivety. 
Wall paintings at Orchha belonging to the seventeenth century bear a definite 
stylistic relationship with the fifteenth-sixteenth century Malwa tradition. 
Additionally, stray wall paintings bear affinity with the popular Mughal art in 
association with the Ustad Sahivahan's work. In this context, the figures and their 
dress, and the colourscheme seen in Plate 5.6 relate to the Ustad Sahivahan's 
style. 
*' Syed Ali Nadeem Rezavi, 'Mughal Wall Paintings at Fatehpur Sikri', Proceedings of the 
Indian History Congress, Mysore, 2003, pp. 375-402. 
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In general, Orchha painting is bereft of the vitality of Rajput art. The figures 
are stereotype and are restricted in movement. Human figures, both male and 
female, appear as type. It is equally true in case of the animal figures as well. An 
image of a horse is an adaptation of its Persianized form, directly derived fi-om the 
Mughal school. As against this, the drawing of an elephant and its harness, etc. 
reveal native tradition invogue in Rajasthani tradition. 
A hunting scene picturized within an arched frame exhibits a large number of 
wild animals in a variety of postures (Plate 5.1). The animals, though identifiable 
are typofied and decorative in character. 
In fact, the wall-paintings of Orchha and Datia region are linear. The 
compositions are animated with human figures juxtaposed the light background 
(invariably white). The motifs of trees and sometimes animal figures also, appear 
as a formula to fill the blank spaces in the picture plane. 
The flat rendering of the pigments, uncharacteristic images and mannered 
compositions suggest the Orchha paintings are the work of bazar painters 
commissioned to decorate the royal palaces with conventional themes invogue in 
the region. Anand Krishna has to say that painters from Malwa wandered from 
place to place and painted a number of traditional themes for wealthy patrons.^ ** 
They remain anonymous and the works executed by them, also in case of the 
present survey, do not bear artist's neime. 
'° Anand Krishna, op. cit., p. 14. 
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Orchha school of art- a representative of Bundela painting, being largely a 
member of the Rajput school the perspective pattern, the selection of flowering, 
fruits plants, and trees, the coloured portrayal of the sky and clouds, elongated 
eyes stretching backwards (as in the Ram Leela paintings in the Lakshmi Mandir) 
and the method of subjective narration adopted in the paintings of Orchha are 
evident examples of the influence of the larger Rajput style of painting. However, 
the Bundela painting at Orchha are more simple compared to the paintings of 
Rajasthan. In the treatment of space there is an avoidance of overcrowding. On the 
other hand, the floral and geometrical designs, inlay patterns (as in the Jahangir 
Mahal) and the adherence of line and forms in the depiction of birds, animals and 
human figures are in affmity with the Mughal style. A typical example of it is the 
portrait of Bir Singh Deo (Plate 5.25). However, the sense of drama, the 
intermingling of the human and divine images, the lack of draftsmanship, the 
naivety in forms and distinctive style of shading with lines, (as female costumes) 
generate its own characteristic style of the Orchha school. The subtle colour 
schemes, passive facial features, and the narration of episodes against the 
backdrop of the hills and forest, are some of the features which make the Orchha 
paintings real and intimate. In brief, the Orchha school with the balanced use of 
grayish outlines, and the art of achieving finished multi-coloured pictures-
certainly not be as sophisticated as the Mughal style of painting, carves a niche for 
itself in Indian art. 
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CHAPTER VI 
THE ARCHITECTURAL ELEMENTS IN BUNDELA ARCHITECTURE 
An analysis of the architectural forms developed during the period of the 
Bundela rule (16* & 17* Century) shows that there is a unique sequential 
development of domes, brackets, arches, pillars, roofs, niches and squinches which 
make up the palaces, temples and the civil structures at Orchha. The traditional 
Bundela style of architecture with slow but steady influence of the Mughal 
architectural styles transformed into a new style which was shown in every 
structure. For example early trabeated form met the typical arcuated forms of the 
Mughals. The result is that the arches are expressed into six phases. 
CEILINGS & DOMES 
The structures of Orchha are generally covered by flat roofs. But we also 
encounter other types of roofing. Thus we have the bangla and wagon vaulted 
roofs [Plate 6.1 & Ulustration I]. The wagon vault roofs are those which have 
slants or slopes on the sides. This type of roof is found in the 'Unth Khana' and 
above the main entrance of the Kraparam ki HavelT. The bangla roof is used either 
above the portals or are employed to cover the rectangular haxi^ngjharokas above 
the main entrances. For example, the main portal and hangmg jharoka on the 
second story of the Lakshml Narayana Mandir are covered by such bangla roofs. 
This appears to have been the most preferred type of roofing in the buildings at 
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Orchha: for it is used not only in Palaces but also in temples and even in some of 
the residential structures at Orchha. 
The domes can be divided mto four types [Plate 6.2 & Illustration II]. The 
first are the plain hemispherical domes, which are semi-circular placed on an 
octagonal drum above the square chambers. They are constructed with the help of 
squinches. Such domes are found in the Jahangir Mahal, Rani Mahal, and the 
deval of Bharti Chand. The domes with the fluted ribs of a melon, based on an 
octagonal neck (drum) are the second type of domes which we encounter at 
Orchha. These fluted domes are interesting found only in the palace structures. 
The Chaturbhuja temple and Radha Bihari temple on the other hand have domes 
which may be termed as 'massive hemispherical domes'. Externally the 
appearance of the main dome is presented with an additional height and stateliness 
by being mounted on an octagonal neck, crowned by an octagonal chhatri or 
cupola. However the dome constructed above the Chaturbhuja temple is plain, 
whereas the dome over Radha Bihari Temple has flutings. We also find onion 
shaped domes which adorn the complex of the devdls such as deval of Indramani. 
These onion shaped domes are double domes having an octagonal neck. 
In the Raja Mahal which is considered to be one of the most important 
Palace, we do not encounter any large domes. Instead, the top of the outer wall has 
a line of numerous small domed kiosks or chhatris on four slender pillars which 
punctuate the skyline. These little domical chhatris were clearly an architects 
experiment and were not used again in the later Palaces. 
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Four kinds of squinches are used at Orchha buildings to convert the square 
or rectangular chambers into eight or sixteen sides to place the domes [Plate 63 & 
Illustration III]. The first kind, squinch takes the form of a small vault, or half 
dome, with an arch on its outer and diagonal face. It contains neither a true vault 
nor a true arch; it is all planned on the traditional procedure of overliving 
courses, which although technically unscientific, provides an example of a 
singularly effective and artistic solution. In Orchha we find this example of 
squinch in the central chamber of the devdl of Bir Singh Deo Bundela. The second 
type of squinch is used in Chaturbhuja Temple, where the nave is formed through 
an elaborate use of overlapping arches reminiscent of a technique perfected by 
Persian architects in Iranian mosques, the chahartaq': a square formed through a 
series of intersecting arches resting on heavy piers. Like in the chahartaq plan, the 
central square space formed by arches from all four sides is closed by a missive 
dome. Below the octagonal neck it forms like a star. It has three blind arches and 
three carved niches alternatively for decorating purpose. Similar kind of squinch 
was used earlier in the Jami Masjid of Bijapur, built at the begirming of the Adil 
Shahi's tenure of power by Ali Shah I (1558-80).^ 
Another form of squinch is employed at Rani Mahal and Jahangir Mahal, 
where the square chamber comers have a projected pointed arch. Within it another 
three small arches are placed in a geometrical pattern. The iimer surface of the 
' Syed Ali Nadeem Rezavi, 'Iranian Influence on Medieval Indian Architecture', A Shared 
Heritage - The Growth of Civilizations in India and Iran, ed., Irfan Habib, Tulika, Delhi, 2002, 
pp. 133-34 
^ Percy Brown, op. cit., p. 75. 
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dome has frequent lozenge shape muqarnus. As far as the squinch used in devdls 
constructed within the walled enclosure are concerned, there we find a projected 
multi-foliated arch constructed across the upper part of the angle of square central 
chamber and transform into an octagon to cover the room by a dome. Thus 
transform into a vault. It has small multi-faceted pointed arch with projected 
lozenges carved on surface of the roof and carving of lotus buds in its centre. An 
example of such type is found in the deval of Jaswant Singh (1675-84). 
As far as the ceilings is concerned can be divided into four categories 
[Plate 6.4 & Illustration TV]. First we have the vaulted ceiling with or without a 
central rib. For example in the residential structure known as Fashiyan ki haveli, 
we find both these varieties. Next we have the inverted saucer (round shape like a 
circular plate) ceilings i.e., deval of Bharti Chand (1531-54). Then the interior of 
the dome forms itself into inverted hemispherical and semi-circular ceilings. 
ARCHES 
Almost every building at Orchha has trabeated openings. Some of the 
trabeate entrance enclosed with beautifully carved sand stone serpentine brackets 
forming an arch fi-om. Red sand stone has been used in forming the door jambs. 
Such trabeate entrances are encountered in the Jahangir Mahal and the 
Chaturbhuja Temple. The Bundela architect appears to have resated to a number 
of arch types [Plate 6.5 & Illustration V]. Thus we have the ogee arch, where two 
segments join at the apex and form an end of pepal leaf. This is generally found in 
Imperial palaces, temples, devals, and the residential structures. At the 
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Chaturbhuja Temple and the Rani Mahal, the ogee shape arches are used as a 
decorative motif. However, the most common form of an arch employed in every 
structure at Orchha appears to be the pointed arch. The structures which were 
constructed after the accession of Bir Singh Deo in 1605A.D, on the other hand 
reveal the introduction of cusped or multi-foliated arches. Structures like the 
Jahangir Mahal, the Diwdn-i Am and Diwdn-i Khas in the Raja Mahal, the devdls, 
the Rai Praveen Mahal, including the houses of ministers and havelis of the 
military and higher officers are adorned through multi-foliated arches. These 
multi-foliated arches are also frequently used in the temples. 
The Lakshml Narayana Mandir's courtyard and the gateways to enter the 
city comprise the four-centred Mughal arch. These were employed in the main 
entrances of the Fort-Palace complex to facilitate the moving of the army and their 
equipments. 
The semi-circular or roimd arches on the other hand were exclusively used 
in the Lakshml Narayana Mandir. The Jahangir Mahal, Raja Mahal, devdl of 
Indramani, Lakshml Narayana Mandir, Chaturbhuja Temple have an arch where 
two segments connect at the apex to form convex curvature. The middle of the 
arch is flat and both sides are in rounded form. This type may be termed as 'Jar' 
shaped arch. These were constructed around courtyards and in the room entrances. 
The last type of arch which is found above the trabeated main entrances is 
the semi-circular arch with a 'fringe' of spear-heads attached to its infrados. Was 
102 
this variety of arch types due to an attempt at synthesis of various architectural 
styles or was it just a part of experimentation on the part of the Bundela architects? 
PILLARS 
The pillars of the Palaces and other structures are usually square, plain and 
simple with not much ornamental work on them. However in Raja Mahal Diwan-i 
Am and Diwan-i Khas, there are massive twelve faced pillars with square base 
[Plate 6.6 & Illustration VI]. These twelve faced pillars particularly are used to 
support the multi-foliated or cusped arches. Octagonal pillars with rectangular 
base and capital are encountered in the all five Imperial Palaces. Baluster columns, 
in which the shaft has cylindrical or octagon shaft with a square base and found in 
Rai Praveen Mahal and Lakshml Narayana Mandir again reminds us of ShahjahanI 
architecture. These baluster columns are however not widely used in the buildings 
of Orchha, but placed only in the Jharokas, as an experiment to decorate the 
structure. All these pillars are constructed with lime mortar in rubble stone 
masonry. The square pillars on the other hand are generally made of locally 
available stone blocks. 
BRACKETS 
The climate dictates a heavy use of slanting eaves and brackets in these 
buildings. Moulded brackets with inverted lotus bud carvings appear to be most 
profusely used in the buildings of Orchha. In all the structures of Orchha we find 
only this kind of brackets [Plate 6.7 & Illustration VII]. In some of the structures 
brackets with animal forms have been employed. Thus at Jahangir Mahal, we 
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encountered the elephant shaped brackets, peacock shape brackets which support 
the eaves on the ground story and serpentine brackets at the second story level. At 
the LakshmT Narayana Mandir and deval of Bir Singh Deo, on the other hand we 
find the lion shaped brackets. The eaves used in the structures of Orchha are 
generally slanting in form. Straight eaves on the other hand are also found 
supported by soffit. 
ROOMS AND COURTYARDS 
The rooms are basically of two types and sizes. Some are square measuring 
about 4x4 metres. Some are rectangular, 4x2.5 metres. The galleries, going round 
the palaces, have a width of 1.5 metres generally and were used as passages. 
Usually in the palaces there are open courtyards on the top and underground 
chambers below. In Jahangir Mahal and Raja Mahal, the courtyards are square 
while havelis and other Palaces are rectangular in its shape. 
UNDERGROUND CHAMBERS 
Most of the structures built by the Bundela rulers have their main entrances 
towards the east which probably was a concession to the climate of the region. To 
counter the heat, three Palaces of Orchha also have basement rooms with good 
ventilation of light and air. The underground chamber of Jahangir Mahal 
comprising of 84 square cells, divided into two groups of six cells in seven rows 
intersected by six cross-lanes, joining in the middle by one main lane. These 
square cells have one pointed arch entrance. It is made of rubble stone masonry in 
lime mortar which is two metres in thickness. Presently all the underground 
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chambers of the Mahals are closed. Among the havelis, Shyam Dua ki kothi also 
provide an example of underground chamber divided into two aisles through 
multi-foliated arched entrances. 
NICHES 
In the structures at Orchha there is a large scale use of niches. Which are 
generally of seven types [Plate 6.8 & Illustration VIII]. Thus we have pointed 
arch, square, ogee, multi-foliated, yar-shaped, and semi-circular niches with 
foliation. These are carved on the wall within the square panels. Another type of 
niche is the one which project jfrom the walls. For example at Lakshml Narayana 
Mandir the niche is used in the form of a jharoka, supported by molded brackets 
with two baluster columns and a round arch, covered by a bangla roof. 
WALLS 
The walls of the Orchha Palaces are divided into three layers. The middle 
layer is of mud mortar with random rubble masonry and it is enclosed by outer 
layers of random stone masonry with lime mortar on either side. The main walls 
are two meters thick and the cross walls are solid 1.5 metres. 
As the painted halls of Orchha, there are three distinct layers of plaster. At 
the base, there was coarse layer of plaster of soaked lime, surkhi, sand and jute 
mixture. Above this was superimposed a layer of pure lime and shell powder. On 
the top of it all, for the smoothness and shine was rubbed with cowries and agate. 
The thickness of the upper layers ranges from 2 mm. to 4 mm. usually. 
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JALI WORKS 
The buildings of Orchha are decorated by the intricateya// works; in square, 
inter-wined serpentine patterns, diamonds, overlapping triangles with octagonal 
creepers with or without ribs and spider's web with diamonds and stars [Plate 
6.9]. Beside the above mentioned stone screens there are also perforated screens of 
circles grip each other, with stone threads. The free use oijali work is marked 
characteristic of the Mughal style of architecture. Like the other jali work the 
designs were first pointed on to the slabs of red/gray sand-stone and then 
punctured out. 
SURFACE DECORATION 
There is an extensive use of surface decoration in these structures, is in the 
form of wall paintings generally VaishnavTte in their theme. Episodes from the life 
of Krishna & lord Vishnu along the figure of animals, flowers, wrestlmg and 
hunting scenes decorating the wall surfaces of temples and palaces. Besides that 
we also find paintings of nayaks-nayikas (lit. hero's-heroines stylized lover 
enacting romantic tropes), ragas-rdginis (personification of modes of classical 
music); as well as events from the royal courts. Not only the palaces but the 
havelis of the Officers were also decorated with these wall paintings. However, it 
is important to note that except for floral and geometrical patterns, no other type of 
paintings decorate the walls of these noble's mansions. The space between the 
109 
brackets below the eaves, pillars, walls, ceilings and the spandrels of the arches are 
all decorated by such paintings." 
BUILDING MATERIAL 
The structures are basically built of large rubble stones. Main gates and 
porticos of the buildings are constructed of small rubble and dressed grey sand 
stone slabs. In Orchha, we largely found Gneiss, a hard grayish-pink granite rock 
of simple composition traversed by conspicuous quartz reefs. Beautiful lattice 
screens in the Palaces and temples are generally constructed with these stones. In 
the temples, pillars are built with the basaltic dykes. The floors of these structures 
are built of large rubble mixed with lime mortar and then covered by the stone 
slabs. We also find use of red sand stones, as in Jahangir Mahal. In constructing 
arches, niches, portals, squinches, and domes profuse use of lakhauri bricks has 
been made. The size of these bricks in the structures is: 8 x 7 x 2 inches; 8 x 4 '>4 x 
2 inches; from 7 x 4 »/2 x i inches. 
There is profuse use of lime-mortal found on the walls and floors. The 
plaster coating varies between 0.05 to 0.03 m. plaster is also abundantly used in 
the drains and slanting eaves. 
The architectural forms developed during the period of the Bundela rule 
(16 and 17 century) reveal some of the aspects of their own architectural style, 
such as use of high portals in the main entrances of every structure, use of 
paintings in the walls, carved niches within the square panels, extensive use of 
^ See for details. Chapter V. 
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slanting eaves supported by moulded brackets, main entrances towards the east 
and centrally located courtyards. It was a style which borrowed heavily from the 
indigenous architectural elements of the Delhi Sultans, and the Rajputs. But the 
Bundela architecture as it developed also displays a heavy influence of the 
prevailing traditions of the Mughals and their culture. 
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Plate 2.1 Orchha: Gundreh Darwaza Plate 2.2 Orchha: Ganesh Darwaza 
Plate 2.3 Orchha: Pramukh Dwar Plate 2.4 Orchha: Arcaded Causeway {Put) 
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Plate 2.5 Orchha: Bastion of the fortification Plate 2.6 Orchha: Katila Darwaza 
Plate 2.7 Orchha: Shahi Darwaza Plate 2.8 Orchha: Hamam Khana ke pas 
ka Darwaza 
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Plate 2.9 Orchha: Eastern view of Raja Mahal Plate 2.10 Raja Mahal: Machhli 
Darwaza 
Plate 2.11 Raja Mahal: Northern Entrance Plate 2.12 Raja Mahal: Diwan-i Khas 
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Plate 2.13 Raja Mahal: Foliated ached Plate 2.14 Raja Mahal: Front view of 
entrances joined the two sections the Second Courtyard 
of the Palace 
Plate 2.15 Raja Mahal: Small chhatris Plate 2.16 Raja Mahal: Bathroom 
at the top of outer wall 
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Plate 2.17 Raja Mahal: Qadamcha toilets Plate 2.18 Raja Mahal: Round hole 
between the qadamcha 
toilets 
Plate 2.19 Raja Mahal: Rectangular blocks Plate 2.20 Raja Mahal: Diwan-i Am 
used for keeping water 
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Plate 2.21 Orchha: Rani Mahal 
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Plate 2.22 Rani Mahal: Round arched entrance with fringes o f spear heads' 
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Plate 2^3 Rani Mahal: Ribbed domes on the middle chamber 
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Plate 2^4 Rani Mahal: Hanging stone screened corridors 
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Plate 2.25 Jahangir Mahal: Frontal View 
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Plate 2.26 Jahangir Mahal: Main entrance projected pavilion 
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Plate 2.27 Jahangir Mahal: Main entrance 
Plate 2.28 Jahangir Mahal: The Square central fountain 
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Plate 2.29 Jahangir Mahal: Northern Courtyard Plate 230 Jahangir Mahal: The 
court room at the 
second story level 
4 
I 
^ 
8 ^ 
Plate 231 Jahangir Mahal: Small square Plate 2 J2 Jahangir Mahal: Ribbed 
chhatris in the comers dome in the comer chambers 
126 
Plate 2J3 Jahangir Mahal: Rectangular Plate 234 Jahangir Mahal; Stone 
chhatris in the middle of each screened balconies supported 
side at 3'^ '^  story level by moulded brackets 
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Plate 235 Jahangir Mahal: Elephant shaped Plate 236 Jahangir Mahal: Stone 
brackets used as a door jamb screens 
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Plate 2.37 Orchha: Rai Praveen Mahal 
Plate 2.38 Rai Praveen Mahal: The northern multi-foliated arched entrance 
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Plate 239 Rai Praveen Mahal; Four-centered Mughal arch of the central verandah 
Plate 2.40 Rai Praveen Mahal: Foliated arched balcony of second story 
129 
Plate 2.41 Rai Praveen Mahal; Underground Plate 2.42 Orchha: Supan Sav 
chamber with a central water tank Mahal 
Plate 2.43 Supari Sav Mahal: Four-centered Mughal arched main entrance 
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Plate 2.44 Supari Sav Mahal: Hemispherical domed square chamber 
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Plate 2.45 Raja Mahal: Pomted arches between the pillars 
act as a rib, in Diwan-i Am 
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Plate 3.1 Orchha. Chaturbhuja Temple 
Plate 3.2 Mathura; Govinda Deva Temple 
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Plate 3.3 Chaturbhuja Temple: The main entrance 
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Plate 3.4 Chaturbhuja Temple: Overlapping arched nave 
Plate 3.5 Chaturbhuja Temple: Central portion of the nave 
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Plate 3.6 Chaturbhuja Temple: Dome Plate 3.7 Chaturbhuja Temple: Blind 
above the nave niches on the dmm of dome 
Plate 3.8 Chaturbhuja Temple: Massive sikhara above the garbha-griha 
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Plate 3.9 Chaturbhuja Temple: Conical and horizontal string courses 
Plate 3.10 Orchha: Lakshmi Narayana Mandir 
136 
^ ^ ^ 
Plate 3.11 Lakshmi Mandir: The entrance Plate 3.12 Lakshmi Mandir: Four-
Of the garbha-griha centred Mughal arches 
Plate 3.13 Lakshmi Mandir: Main 
sikhara above the garbha-
griha 
Plate 3.14 Lakshmi Mandir: Blind horse-
shoe shaped arches 
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Plate 3.15 Lakshmi Mandir: Pillared galleries surrounded the garbha-griha 
Plate 3.16 Lakshmi Mandir: Bastions at the comers 
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Plate 3.17 Lakshmi Mandir: Domical roof Plate 3.18 Lakshmi Mandir: Arched 
above the bastions openings of pillared 
galleries 
Plate 3.19 Lakshmi Mandir; Jar-shaped Plate 320 Lakshmi Mandir: Decorative 
niche on the wall blind arches 
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Plate 3.21 Lakshmi Mandir: External niche of the galleries 
Plate 3.22 Lakshmi Mandir: Battlemented wall and walkways 
140 
Plate 3.23 Lakshmi Mandir: Stone screens on the outer wall 
Plate 324 Lakshmi Mandir: Covered pavilion at regular intervals 
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Plate 3.25 Orchha: Jugal Kishore Temple Plate 326 Orchha: Chandra Sakhi 
Temple 
Plate 3.27 Orchha: Panch Mukhi Mahadeva Temple 
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Plate 3.28 Panch Mukhi Temple: The 
main entrance 
Plate 3.29 Panch Mukhi Temple: The 
central temple of the complex 
Plate 3.30 Panch Mukhi Temple: Multi- Plate 3.31 Panch Mukhi Temple: 
foliated entrance of the temple carved niches and panel articulation 
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Plate 3.32 Panch Mukhi Temple: Domical ceiling of the garbha-griha 
Plate 333 Panch Mukhi Temple: Auxiliary Temples 
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Plate 3 J4 Orchha: Raghusmani Temple 
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Plate 3J5 Orchha: Shiva Temple 
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Plate 3.36 Orchha: Kalyan Rai Temple 
Plate 337 Orchha: Banvashi Bhagwan Plate 338 Orchha: Jan Rai Temple 
Temple 
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Plate 339 Orchha: Radha Bihari Temple 
Plate 3.40 Radha Bihari Temple: Main entrance 
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Plate 3.41 Radha Bihari Temple: The ribbed dome above the assembly hall 
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Plate 3.42 Radha Biliari Temple: over-lapping arches used in the nave 
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Plate 3.43 Kalinjar: Venkat Bihari Temple 
Plate 3.44 Venkat Bihan Temple: The perforated stone screen 
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Plate 3.45 Venkat.Bihari Temple: Four 
pillared vestibule 
Plate 3.46 Venkat Bihari Temple: 
The bulbous dome 
Plate 3.47 Venkat Bihari Temple: Small 
chhatris on the parapet wall 
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Plate 3.48 Orchha: Deval of Bharti Chand 
Plate 3.49 Orchha: Deval of Mahdukar Shah 
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Plate 3.50 Orchha: Deval of BIT Singh Deo Bundela 
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Plate 3.510rchha: Devdl of Sujan 
Singh 
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Plate 3.52 Orchha: Deval of Indramani 
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Plate 3.53 Orchha: Deval of 
Yashwant Singh 
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Plate 3.54 Orchha: Deval of Bhagwant 
Singh 
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Plate 3.55 Orchha: Main entrance of the deval complex 
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Plate 3.56 Arcaded doors of the Deval of Sujan Singh 
Plate 3.57 Sikhara above the Deval of Sujan Singh 
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Plate 3.58 Onion-shaped dome above the comer square chamber of Deval of 
kidramani 
Plate 3.59 Deval of Sujan Smgh: Plate 3.60 False arches within 
squinch used to place the dome the rectangular panels 
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Plate 4.1 Orchha: Dau Ji Ki Kothi 
Plate 42 Dauji Ki Kothi: Northern Entrance 
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Plate 43 Dauji Ki Kothi. Remain of Staircase 
Plate 4.4 Dauji Ki Kothi: Deorhi towards west 
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Plate 4.5 Dauji Ki Kothi: Arcaded galleries towards south 
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Plate 4.6 Dauji Ki Kothi: Arches openings towards south-west comer 
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Plate 4.7 Dauji Ki Kothi: Stairways leads up to the top 
Plate 4.8 Orchha. Bakas Rai Ki Haveli 
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Plate 4.9 Orchha: Fasiyan Ki Ha veil 
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Plate 4.10 Orchha: Puroshattam Ki Haveh 
161 
Plate 4.11 Orchha: Bare Lai Ki Kothi 
Plate 4.12 Orchha: Daroga Ki Kothi 
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Plate 4.13 Orchha: Tamirat Ki Kothi Plate 4.14 Orchha; Narayan Das Khare 
Ki Kothi 
Plate 4.15 Orchha: None Ju Ki HaveU 
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Plate 4.16 None Ju Ki Haveli: Seven Arched Verandah 
Plate 4.17 None Ju Ki Haveh; Double stoned octagonal bastion 
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Plate 4.18 None Ju Ki Haveli: Triple storied portal 
Plate 4.19 Orchha: Tamirat Ki Koth 
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Plate 4.20 Tamirat Ki Kothi: Main Entrance 
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Plate 421 Tamirat Ki Kothi: Cusped arched facade 
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Plate 4.22 Orchha: Hammam Khana 
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Plate 4 J3 Hammam Khana: Muqamus Squinch used for the construction of dome 
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Plate 4^4 Hammam Khana; Qadamcha Toilets 
Plate 4^5 Hammam Khana: Bath towards east 
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Plate 4.26 Hammatn Khana: Bath towards south 
Plate 4.27 Harranam Khana. Service area of the Hammam 
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Plate 4.28 Canon House: Circular Stamp 
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Plate 4.29 Canon House: Rectangular arcades towards north 
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Plate 4JO Orchha: Barud Khana 
Plate 431 Bamd Khana: Circular bastions at the comer 
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Plate 4 J2 Barud Khana: Ribbed vaulted ceiling 
Plate 433 Orchha: Horse Stables 
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Plate 434 Horse Stable: Square chambers towards north 
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Plate 435 Horse Stable: Rows of stables towards north 
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Plate 4^6 Orchha: Elephant Stable 
Plate 437 Orchha: Camel Stable 
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Plate 438 Camel Stable: 
High pointed arches 
Plate 4-39 Orchha: Ojha's House 
Plate 4.40 Orchha: Rai Praveen Garden 
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Plate 4.41 Orchha: Anand Mandal Bagh 
Plate 4.42 Rai Praveen Garden: Rows of octagonal beds 
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Plate 5.1: Hunting scene from the Raja Mahal 
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Plate 5.2: Wrestling scent- from the Raja Mahal 
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Plate 5.3: Episode from the Ramayana 
Plate 5.4: Paintin^ of Lord Vishnu 
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Plate 5.5: Narsimgha shc^ Mi in ripping the belly of Hiranyakashyapu 
Plat ? 5 >: Lord Raira with his brothers 
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Plate 5.7: Krishna with the gopis 
Plate "uil'. A scene of market and daiW life 
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Plate 5.9: Women with musical instruments 
Plate 5. '' • Picture of a Gaj- Vayala or Rukh 
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Plate 5.11: Gaj-Vayala from Delhi Gate, Agra Fort 
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Plate 5.12: An e'l^ ;;^  snt composed of a number of human figures 
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Plate 5.13: Composite elephant, Mughal, reign of Akbar, circa 1590 
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Plate 5.1-% .ird of horse and elephant nders 
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Plate 5.15: Floral designs on the ceilings 
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Plate 5.16: Picture of birds and animals in Diwan-i Am 
184 
Plate 5.17: Inlay paintings in Jahangir Mahal 
Plate 5.18: Horse rice^ "acing each omer in Rai Praveen Mahai 
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Plate 5.19: Rai Praveen with female slaves 
Plate 5.20: 'flvt.il patterns ir. Bare Lai ki kothi 
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Plate 5.21: Hunters are busy in chasing the animals 
Plate 5.22: V' -^  lers eng?r;:^: in a furious fight 
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Plate 5.23: Animal motifs in Deva/of Bharti Chand 
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Plate 5.24: Floral mo -IT below the e?,'/es of Aman Singh palace 
188 
Plate 5.25: Portral: of Bir Sing*- D-" Bundela (1605-27) 
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WAGON VAULTED ROOF, KRAPARAM KI HAVELI, 1 T CENT. 
BANGLA ROOF, LAKSHMI NARAYANA MANDIR, 17™ CENT. 
Plate 6.1: Types of Roofs 
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D O M E S 
PLAIN HEMISPHERICAL DOME, 
JAHANGIR MAHAL, l?"^ CENT. 
i 
^p?», 
RIBBED DOME, JAHANGIR MAHAL, 17* CENT. 
MASSIVE HEMISPHERICAL DOME, 
CHATURBHUJA TEMPLE, 17* CENT. 
ONION SHAPED DOME, DEVAL OF SUJAN 
SINGH, C. 1672 
Plate 6.2: Types of Domes 
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SQUINCHES 
DEVAL OF BIR SINGH DEO, C. 1627 CHATURBHUJA TEMPLE, 16*-17*CENT 
JAHANGIR MAHAL, l?** CENT. HAMAM KHANA, 17* CENT. 
DEVAL OF JASWANT SINGH, C. 1684 
Plate 6.3: Varieties of Squinch 
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CEILINGS 
LAKSHMINARAYANA MANDIR, 17* CENT. FASHIYAN KIHAVELI, 17* CENT. 
d 
DEVAL OF BHARTICHAND, C. 1554 CHATURBHUJA TEMPLE, 16* & 17* CENT. 
RAJA MAHAL, 16* CENT. JAHANGIRL, 17* CENT. 
Plate 6.4: Varieties of Ceiling 
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ARCHES 
CHATURBHUJA TEMPLE, 16*, l?* CENT. JAHANGIR MAHAL, 17* CENT. 
CHATURBHUJA TEMPLE DAUJI KI KOTHI, 17* CENT. KRIPARAM KI HAVELl, 17* C. 
DIWAN-IAM, 17*CENT LAKSHMI NARAYANA MANDIR, LAKSHMI NARAYANA 
• I • • • I 
OLJi I RANI MAHAL, 17*^  CENT. 
Plate 6.5: Types of Arches 
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PILLARS 
mi H B 
RAJA MAHAL, 17* CENT. DAUJI KI KOTHl, 17"" CENT. 
LAKSHMI NARAYANA MANDIR, 17"" CENT. RAI PRAVEEN MAHAL, 17* CENT. 
Plate 6.6: Types of Pillars 
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BRACKETS 
•^-- '^ 
JAHANGIR MAHAL, 17* CENT. JAHANGIR MAHAL, 17* CENT. JAHANGIR MAHAL, 17* 
CENT. 
^M% %K . k 
» » » • J 
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JAHANGIR MAHAL, 17* CENT. LAKSHMINARAYANA MANDIR, 17* CENT. 
Plate 6.7: Varieties of Bracket 
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NICHES 
Plate 6.8: Types of Niches 
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STONE SCREENS 
Plate 6.9: Varieties of Stone Screen 
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